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Whau Arts Festival 2015 
Ioana Gordon-Smith and 
Lana Lopesi

Localise is a temporary 
newspaper publication that 
will accompany the Whau 
Arts Festival 2015.  Each issue 
focuses on the subject of 
community art, exploring how 
art, and even the newspaper 

itself, can meaningfully 
engage with local residents. 
Localise will be published 
daily from Thursday 15 - 
Monday 19 October, with 250 
copies available for free each 
morning.

Fiona Jack, The Trees, 2013. Project in collaboration with Salome Tanuvasa.



THE WHAU-DOWN tHE lOWDOWN ON THE wHAU 
WITH ioana gordon-smith

We — Lana Lopesi and Ioana 
Gordon-Smith — come to the 
Whau Arts Festival with a certain 
agenda in mind. We’re both from 
arts backgrounds: I’m a curator; 
Lana’s a writer, designer and artist. 
In recent years, we’ve noticed that 
‘community’ has become a prevalent 
topic, under various guises, for art 
exhibitions, essays and symposia. 
We’re a bit dubious. It feels like 
the majority of projects talk about 
community as a de-personalised, 
abstract concept, distancing arts 
institutions from the people they 
claim to engage. We reject the ease 
with which the ‘community art’ 
banner is waved. We aim instead to 
probe at the complex and perhaps 
uncomfortable sets of relations 
that might exist between art and 
its audience, as well as between 
peoples. 

Paradoxically, the newspaper format 
came, in part, from the idea of 
migration. An exhibition of New 
Zealand jewellery had been sent 
to Munich, Germany, and with 

it a newspaper produced by an 
Auckland-based jewellery collective. 
Producing a fringe newspaper for 
a touring exhibition seemed like a 
provocative idea: a visible 
counter-presence to an exhibition 
about ‘here’ but made for ‘over 
there’. 

Shortly after, Whau The People 
sent their call out for Expressions 
of Interest, and the newspaper 
idea lingered as an intriguing lens 
to think about notions of locality. 
What would it look like to make a 
newspaper about ‘here’, for ‘here’? 
It was a daunting and potentially 
impossible task, given that we were 
really outsiders ourselves, living 
beyond the Whau area. But, like a 
guardband frequency, a newspaper 
project offered a platform to think 
about self-determining media that 
was too enticing to give up. In 
that spirit of self-sufficiency and 
accessibility, Localise is cheaply 
produced, easily-reproducible, and 
distributed for free. 

As it happens, I moved to Avondale 
two months ago. Living in the 
suburb you want to make a 
newspaper for, to (hopefully) be 
read by people around you, hasn’t 
eased the pressure. Rather than shirk 
away from this discomfort, Lana and 
I want to embrace it. Having both 
been involved in the Whau Arts 
Festival in 2014, we’re interested 
in asking questions about what it 
means to produce community art 
meaningfully: what does that entail; 
how is it distinct from other art 
approaches (if at all); how do we 
know when we’ve got it right? 

We approached this in two ways. 
First, we asked five artists, writers 
and collectives working self-
consciously in or around community 
art to respond to the question ‘What 
is high quality community art?’ The 
phrase ‘high quality’ is one we’ve 
cribbed from Creative New Zealand 
funding criteria. It’s a vague term 
that needs interrogating, particularly 
as it pertains to community 
projects: what are the co-ordinates 

for measuring success within a 
community context? How could 
these begin to be quantified?  Over 
the next five issues, we’ll be printing 
the replies from our invited writers. 
Together, they provide a breadth 
of responses that complicate this 
mode of evaluation and question its 
relevance for communities. 

We’ve also attempted to use 
traditional newspaper segments to 
focus on the people and events of the 
Whau area. We hope this provides a 
visible way of acknowledging local 
realities while giving residents some 
input into the publication. 

As a printed publication, there 
are inevitable limits to what we 
can publish. To counter this, 
we’ve created an online version 
of Localise. We’d love to abdicate 
some of our role in Localise and 
hand it over to you, a temporary 
community of readers. Email 
localisethenewspaper@gmail.com or 
find us on site at The Plantation: we 
want to hear from you.

WHat’s on
TODAY?
 
18:00 - 21:00 
Join in all the festivities for the 
opening of the Whau Arts  Festival

TOMORROW?

10:00 - 11:30 and 14:30 - 16:00
Public Share: A Right Stirrer
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The Plantation, Avondale. Photo courtesy of Janet Lilo.

18:15 - 19:15
Music: MeloDownz

16:00 - 18:00
Music by local young musicians

19:30 - 20:30
Music: Circle Riffs and Auden

16:00 - 19:00
On the 135: Edith Amituanai and 
Moveit

For the full programme visit 
www.whauthepeople.com
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COMIC corner jose barbosa
RESIDENT COMIC

JIBBER JABBER your opinions on
what matters

Kishor Prajapati
The Punters Dairy
1897 Great North Road, Avondale

Have you heard of the Whau Arts Festival? 
Last year there was an Arts Festival in Avondale, 
but I’m not sure if that’s what it was called. 
Did you enjoy it? 
It’s a good start. 
What do you think about an arts festival in 
Avondale?
I like it. It would be good to see more people and 
more shops involved, and more art on show. 
What kind of art would you like to see? 
All types. Auckland is multi-cultural. Everyone has 
their own thing. 

Llannys Burgess
Coffee and Gems to Go 
2000 Great North Road, Avondale

Have you heard of the Whau Arts Festival? 
No
What do you think about an arts festival in 
Avondale?
Anything’s better than nothing. We could do with 
something good in Avondale. 
What do you think about an arts festival in 
Avondale?
I don’t know – I don’t mind! 

Leni Aho
Thornton’s Pharmacy
1895 Great North Road, Avondale 

Have you heard of the Whau Arts Festival? 
No – sorry. 
What do you think about an arts festival in 
Avondale?
Depends on what kind of art it is. 
What kind of art would you like to see? 
Something that appeals to people in the area. 
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avondale

racecourse

*
 

ZL1AC

te whau

Saturday 17th October 2015 1-4pm

A HOOPLA Project for the Whau 

Western Suburbs Radio Club
FIELD DAY

3000 Great North Road, New Lynn

Find out what happens in this small building 
that many of us pass daily but know 
very little about. 
Afternoon tea available.

How well does your child 
see?

Do you have a community services card?

Is your child under 16?

Your local NZ owned family eye clinic.
Allow up to an hour for our comprehensive exam!

Avondale Optometrists
1958 Great North Road, Avondale
09 828 7723
www.avondale@eyeteam.co.nz

You can take your child to ANY optical shop or 
optometrist for an eye exam!!!
        You do NOT have to go to a big chain store.
                Come and SEE us and we will 
                        CARE FOR YOUR CHILD'S EYES

Did you know your child is entitled to at least 
$287.50 per year for eye exams and glasses?
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LOCAL TIME: COMING BACK TO QUESTIONS

LOCAL TIME
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In his opening remarks at the 5th 
Auckland Triennial, Ngati Whātua 
artist Bernard Makoare noted 
“there are two kinds of people” –
those who are from a place, and 
those who have cause to visit. 
Like many Pacific formulations of 
wisdom, and what are known in 
Māori as whakatauki, in stating 
a simple truth it holds in check a 
multitude of complex questions, 
unmanageable in the abstract: How 
is the implicitly historical ‘being 
from’ a place registered in the 
present? How is the ‘being from’ 
understood among the ‘those’ from 
that place, and how would this 
understanding be articulated? What 
kinds of behaviour does it imply 

for ‘being from’ in the future? And 
not least, how should those who are 
from a place relate to those who are 
not? 

For the foreigner in a foreign land, 
the corollaries are no less daunting: 
How does one identify the relevant 
‘cause’ one may have for being 
there, somewhere other than where 
one is from? What is one’s relation 
to those who are from this place? 
How long does a visit last before 
it becomes occupation? If we are 
always not just being but becoming, 
can we ‘become from’ as well 
as ‘be from’ a place? Makoare’s 
deceptively simple phrasing is thus 
freighted with the multi-layered 

politic of ‘community’.

Wary that “[c]ommunity is almost 
always invoked as an unequivocal 
good”, in her book Against the 
Romance of Community Miranda 
Joseph theorises tensions in “being 
from” and belonging through an 
ethnographic study of the long-
running Theatre Rhino, a gay 
and lesbian theatre based in San 
Francisco. She finds that feminist 
and anti-racist self-critiques show 
how:

various emancipatory 
movements are often (maybe 
inevitably) implicated in the 
oppressive practices they seek to 

resist, not least in the invocation 
of community. In doing so, they 
pointed to the extraordinary 
difficulty of answering the most 
fundamental questions for any 
social movement: What does 
the good society toward which 
‘we’ are working look like? And 
what is the nature of the ‘we’ 
who undertakes that work? 
Who is included in the project? 
How do ‘we’ relate to each 
other in the work? These are, I 
would contend, unanswerable 
questions, or at least there is no 
answer once and for all.

Similar questions are ever-present 
for us in our work as Local Time, 

Local Time: Waitangi Day, Taranaki (6-Feb-2009, 1445+1300), performance with two Landrovers and Tino Rangitiratanga flags, Arawhata Rd, Taranaki, 6th Feb 2009. Photo courtesy of 
Danny Butt.
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yet perhaps, as with most art 
practices, only diagnosable in 
retrospect, through a series of 
completed works. 

A request by Taranaki leader 
Te Miringa Hohaia to bring a 
contemporary art component to 
the second Parihaka International 
Peace Festival gave Local Time a 
name and a form in 2007. Parihaka 
is a community with a complex 
weaving of histories of intercultural 
exchange, destruction and renewal. 
Much of our group’s process 
emerged as a way of maintaining 
attention to all the layers and 
forces that shifted around our 
engagement. As Te Miringa 
himself taught us, both political 
activism and community-engaged 
artistic production require skill in 
navigating turbulent conditions, 
reading the winds of change and 
the shifting swells they generate, 
sometimes moving with them and 
sometimes taking a sharp tack to 
drive against them or through them. 

Five years after his passing, Local 
Time’s work continues to take 
inspiration from Te Miringa’s 
traversal of disciplinary and cultural 
domains in activism, scholarship, 
and art. As a collective whose 
members are all also teachers, 
an important lesson he taught us 
was that despite the rhetoric of 
educational institutions, seeking 
knowledge can be disruptive, and 
not always welcomed in social 
and professional life. Many of the 
professional protocols we are forced 
to adopt – whether in the seminars 
and conferences of the academy, 
or the conventions of display in 
the gallery – place explicit and 
implicit demands on what kind of 
inquiry can be undertaken and how 
it can be presented. In the legacies 
of colonisation, these structures 
police boundaries between 
communities, inhibiting the 
productive exchange of autonomous 
practices across different archives 
and methodologies, particularly 
between settler and indigenous 

worlds. Many of these institutional 
forms are of no intellectual or 
aesthetic interest but exist and are 
reproduced through conventions 
founded and maintained by bad 
politics. Through selective and 
deliberate inattention to some 
professional institutional norms, 
Local Time’s projects attempt 
to reconfigure their lineaments, 
allowing temporary spaces where 
dialogues within and across 
communities of practice can 
emerge.

Localise asks: What would 
characterise “high-quality 
community art”? For the four 
of us, navigating bureaucratic 
mechanisms in our university 
employment conditions us to 
be suspicious of the term. We’re 
used to the question of ‘quality’, 
like that of the institutional 
favourite ‘excellence’, as a 
disciplining measure, one that 
we collaborate partly in order 
to escape. Evaluation processes 

can require us to dissociate from 
our own practices, to view them 
from outside, like spies. Indeed, 
the constant inducement to move 
from practitioner to calculative 
information-gatherer in the name 
of ‘quality outputs’ is a part of the 
neoliberal formatting of production 
that for us becomes destructive 
to community. Community 
deconstructs quality, calling instead 
for unconditionality, for better 
and worse. To draw from another 
of our inspirations, the theorist 
and activist Gayatri Chakravorty 
Spivak, we might insist that we 
do not know whether what we 
are doing is good or bad, that 
can only be for others to decide. 
We simply try to stay critically 
attentive to those timeless dynamics 
of community: the need to keep 
moving, the need to return.
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Omaewa campsite, Te Tai Rāwhiti, Christmas/New Year 2008-2009. Photo courtesy of Alex Monteith.
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It was a good beginners march; not 
even a protest, more an honour 
walk, a fun-and-friendly mark of 
respect and affection for Old Lady 
Hollywood, Avondale’s second-most 
iconic structure. “Meet under the 
Spider,” the march notices advised. 
We caught the train from Mt Eden, 
and op-shopped from Avondale 
station to the spider’ clothesline web 
(scoring a homemade Karl Maughan 
print shirt for $5 along the way).
Unexpectedly, our fellow marchers 
turned out to be friends from 
Blockhouse Bay, cousins from 
Laingholm and my old flatmate’s 
younger brother, an actual 
Avondalian. People from all over 
Auckland have always come to 
the Hollywood Cinema; like the 
racecourse, its Wurlitzer Organ 
and second-chance movies make 
Avondale a destination. We’d all 
travelled from different directions, 
on train, foot, bike and car.  It 
was sunny, the kids were on the 
playground, and we had a good 
catch-up for the first time in ages.

Whau the People handed out fun 
cardboard signs. A friend handed 
out various NZ flags (why not?), big 
enough to drape yourself in. There 
was barter: one guy gave me the 
Tino Rangatiratanga flag in return 
for the official Union Jack/ Southern 
Cross number, and we both felt more 
comfortable. Photographer Janet 
Lilo and I negotiated a timeshare 
arrangement for our namesake 

“Dammit Janet!” sign (people still 
remember the Rocky Horror Picture 
Show at the Hollywood, although 
it’s been 27 years since it regularly 
showed).

We chatted our way past the shops 
until we reached our reason d’etre. 
New Lynn MP David Cunliffe 
materialised, helpfully providing 
a loudspeaker attached to his van, 
parked behind a phone box (a phone 
box?). Speeches were mercifully 
short, we had a photo outside the 
cinema and then – keeping it real – 
Whau the People treated us all to a 
snack of hot chips in the park across 
the road. Good company, homage, 
kai – it was a pleasant way to spend a 
Saturday afternoon.

More celebratory people’s parades 
please! Ambles of Appreciation, Gaits 
of Gratitude, Strides of Pride. Can we 
tramp the mangroves boards next? 
Can we pilgrimage to the race course, 
to the library? Can we cross between 
the Manukau and the Waitematā?

The march was organised because 
the cinema (and its prefab-look 
neighbour, which is actually the 
original 148-year-old Avondale 
Public Hall) were up for tender (sales 
negotiations continue at time of 
writing).

What did we want exactly? The 
status quo? The cinema has been 
underused for years, partially (I 

imagine) because it’s difficult to 
know what to do with a cherished 
cavern configured for a largely 
obsolete purpose (see also Mt Eden’s 
Crystal Palace and Point Chevalier’s 
Ambassador Theatre; a jeweller has 
been in Kingsland’s Theatre Royal for 
years). Given that Hollywood isn’t 
open to all free-of-charge, marching 
for things not to change would have 
felt weird – like marching to keep 
a café or a gym open, or any other 
private seller of experiences. We 
should have bought more movie 
tickets if we were that keen.

I guess, realistically, we were just 
letting potential buyers know that 
ordinary people love the buildings 
and are interested in their fate.

More visionary were the calls for the 
building to be turned into a ‘creative 
space’. At first, that phrase made 
me uneasy; it sounds so vague and 
woolly. Like we don’t have a goal in 
mind but the arts should be involved 
because middle-class gentrifiers 
heart the arts, and when is arts not a 
good thing? Such hazy phrases can 
sound territorial: the working class 
might have clubs and meetings and 
rooms and sport (maybe even art) but 
the middle class upholds collectives 
and engagement and spaces and 
creativity.

But Whau the People’s vision is 
actually a great idea: to have the 
venue become a “buzzing community 

arts space and cinema”. Before the 
march, they wrote that they hoped 
Auckland Council would come to the 
party, “taking into account the few 
community facilities in Avondale.”

I don’t think it has to be just arts 
however; more important for me is 
that as many people as possible can 
and want to access the building. If the 
Council had the will to spend money 
in this way, I imagine such a place, 
like a public library, would be open 
free-of-charge for a few hours a day, 
including after school hours, where 
people could go if they were bored 
of home and wanted alternative 
distraction. But unlike a public 
library, the emphasis would not be 
on reading but other self-directed 
activities, depending on what people 
wanted. People could chat, the radio 
could be on. There would be a nice 
place for people to bring their lunch 
and eat it on rainy days. In short, it 
would be somewhere where people 
could hang out, meet others and do 
things without having to buy.

There would be a regular free family 
waiata class and possibly other 
community-centre type activities. 
There could be board games and 
basic art supplies – paper, coloured 
pencils, sellotape and paper, available 
to anyone at any time. People could 
make each other homemade birthday 
cards, or do their homework – or best 
of all, make their own great signs for 
the next Amble of Appreciation.

HOLLYWOOD CINEMA PROTEST SATURDAY MATINEE
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JANET MCALLISTER

March for the Hollywood Cinema, Avondale. Photo courtesy of Janet Lilo.
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TIMESPANNER 
PRESENTS:
When west went 
wet

A friend recently asked me to look 
into the story of how the Portage 
Trust, the local liquor licensing trust 
for Avondale, Blockhouse Bay, New 
Lynn and surrounds, was started.

In 1909, when we were part of the 
Eden electorate and John Bollard 
was our MP, the electorate voted to 
go dry. All hotels in the area were 
shut down, including the Avondale 
Hotel, the last day of trading and the 
doors to the pub closing on 30 June 
1910, at 10 pm. From that point on – 
Avondale was dry. This affected the 
Avondale Jockey Club, intimately 
associated with the Hotel in the 
beginning and earning quite a few 
bob off the thirst of the punters at 
the course.

Tales abound from the dry years of 
jockeys slaking their thirst under 
the racecourse grandstands, and 
rum being secreted into billiard 
saloons in the guise of a certain 
dark-coloured soft drink of note.

Now, I don’t know if what happened 
at the course affected the events 
which followed in the 1960s, 
but in April 1961, after a special 
amendment to the Liquor Licensing 
Act, Avondale Jockey Club was 
permitted to open up three bars on 
course:

Liquor will be sold to the public 
at the Avondale Jockey Club 
meeting on Saturday for the first 
time for 50 years ... In a new bar 
called the Garden Bar, one part 
will be restricted to members, 
wives and escorts, and the other 
open to the public. There will be 
a bar under the public stand (for 
enclosure patrons) and another 
large bar on the outside area of 
the course.

The Garden Bar, a beer garden, 
provides seating for about 600 
and standing room for a further 
400.

The president of the club, Mr Alf 
Bevege, said today “I think this 
is the first time liquor will be 
sold freely to the public in a no 
licence area. Charters have no 
doubt been issued in the past, but 
I cannot recall any case similar 
to ours at Avondale.” Mr Bevege 

said the club had been trying 
for some years to sell liquor at 
Avondale.
On the passing of the Licensing 
Act amendment, he said, “It was a 
non party vote, and I understand 
that the licence was granted 
unanimously.”
(Auckland Star, 21 April 1961)

New Lynn solicitor Mick Shanahan 
campaigned in 1963 for restoration 
of the wet area (my mum recalled 
that he also led the charge against 
the 6 o’clock swill). There was 
a public meeting in 1966 and a 
campaign for restoration during 
the general election that year, but 
the referendum didn’t reach the 
required 60% majority. However, 
after three more years campaigning, 
they succeeded in 1969, sixty years 
after the dry-area election.

A brewery company wanted to 
have the licence for the Kawakawa 
Hotel transferred to Rosebank in 
1970. This annoyed the supporters of 
Trust control, the Trust Promotion 
Committee, who went to the 
Supreme Court, represented by Dr 
Martyn Finlay (later Labour Minister 
of Justice in 1973). They won the 
case, a vote was called for, and in a 
1971 referendum won support for 
Trust control.

The Trust Promotion Committee 
and Trusts Association wanted 
one unified Trust covering West 
Auckland and Mt Albert, but 
boundaries were set and three 
Trusts formed: Waitakere (6 
licences), Portage (10 licences) and 
Mt Albert (1 licence). The first Trust 
Board election was in October 
1972. The inaugural meeting of the 
Portage Trust, with 10 members on 
the Board was on 9 November 1972 
(so in two years time it will be the 
Trust’s 40th anniversary). Much of 
the above information came from 
an article in the Western Leader, 20 
November 1973.

This article was first published 14 
November 2010 on Timespaner - 
www.timespanner.blogspot.co.nz

SUBURBS RUGBY 

FOOTBALL CLUB, 
AVONDALE

Sad to see a sign I’ve grown up 
with deteriorating like this. The 
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laurel leaves which formed a wreath 
around it are gone – I doubt the neon 
works anymore for the torch’s flame. 
Haven’t been down at the bottom of 
Racecourse Parade at night to see if it 
does.

This is part of the former HQ of the 
Suburbs Rugby Football Club, before 
they moved to New Lynn and a 
headquarters at Sister Rene Shadbolt 
Park on Portage Road.

Suburbs Rugby Football Club, once 
based at Racecourse Parade here 
in Avondale, trace their origins 
to a long discussion held in Larry 
Tierney’s barber shop in 1918, at 
the corner of Crayford Street West 
and Great North Road (where they 
sell mobile phones these days). The 
name Suburbs was chosen because 
the players came from Avondale, 
Point Chevalier, Mount Albert and as 
far away as Epsom, as well as New 
Lynn players who had organised the 
year before. The Avondale Jockey 
Club offered Suburbs the use of 
their grounds as playing fields and 
facilities at the racecourse as dressing 
rooms. The new club was on its way.
By 1920, eight playing fields were in 
use on the racecourse, with over 100 
players competing there on Saturday 
afternoons. In 1922, for £210, the 
Racecourse Parade clubrooms 
site was purchased, and the club 
incorporated in 1923.

From 1931, Suburbs Club promoted 
rugby in primary schools such as 
those Avondale, Blockhouse Bay, 
New Lynn, Point Chevalier, Owairaka 
and Mt Albert. At Arthur Morrish’s 
printing works on Upper Rosebank 
Road, card evening were held to raise 

funds for the club. In 1935, the club’s 
official monogram was introduced 
– a winged and flaming Olympic 
Torch, with victor’s laurel leaves 
incorporating the name Suburbs on a 
scroll.

The Avondale Home Guard was 
given the use of the club’s facilities 
as a headquarters during World War 
II; when the military authorities 
requisitioned the use of the club’s 
training shed as well for storage 
purposes, the club shifted temporarily 
to a local bakehouse. However, on the 
flip-side of such disruption – when 
the war ended, the club was able 
to purchase and install a hot water 
system in the club’s facilities which 
originally came from the Avondale 
Navel Transit camp.

In 1953, larger clubrooms were 
planned, to cater for the increasing 
post-war membership. These, after 
delays, were completed in 1959.

1977 was a golden year: Colin Farrell 
became the club’s first All Black, 
Glenn Rich became the club’s first 
Junior All Black, and the Senior 
Team won the Gallaher Shield, 
along with the title of Auckland 
Club Champions, for the first time 
in the history of Suburbs Club. The 
clubrooms were redeveloped in 1977-
1978. Now, though, Suburbs Rugby 
Football Club has moved on to a new 
headquarters at Sister Rene Shadbolt 
Park, Portage Road, New Lynn, while 
still retaining their old clubrooms at 
Racecourse Parade.

This article was first published 14 
October 2011 on Timespaner - www.
timespanner.blogspot.co.nz

Suburbs Rugby Football Club. Photo courtesy of Timespanner.
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KOHA SHED KINDNESS IS FREE 
The Koha Shed was established as 
a free store in 2011, created by the 
community for the community. 
The idea behind the initiative 
is to provide a space to donate 
clothes, toys, kitchenware and 
furniture, which are then offered 
to the community, alleviating the 
burden of cost or bureaucratic 
administration. ‘A hand-up, not a 
hand-out’ is a motto espoused by 
the organisers, who welcome people 
to help themselves to whatever they 
need. The enterprise has taken off 
since the first Koha Shed opened 
Whanganui, with 12 more popping 
up around the country as well as in 
Australia. 

The Avondale Koha Shed is run by 
local resident Diaz. He’s a youth 
worker, tattoo artist, boot camp 
trainer, and someone I met by 
chance through my participation 
in a Whau Arts Festival project in 
2014. I approached Diaz, interested 
to learn more about the Koha 
Shed. He described growing up 
in Avondale, where some families 
struggled to get by. He would often 
hear of WINZ banks and other 
available resources being exhausted, 
leaving many without basic 
necessities, including kids clothes 
and shoes as well as more costly 
items like furniture. It occurred to 
Diaz that most households would 
have some useful items lying 
unused that could benefit others. He 
put a call-out for donations, offering 
his own home garage as a depot for 
drop-offs. He would open the garage 
to the public on weekends: people 
could come as they pleased and take 
what they wanted.

I came into the fold as a person 
who would read daily articles about 
community hardships. Like Diaz, 
I knew neighbours who struggled: 
some lived in crowded homes 
without floorboards and collapsed 

toilets, another family lived without 
hot water in their home. Having 
spent some time volunteering at 
Refugee Services and Auckland 
City Mission, you soon learn about 
services that are doing a great deal 
of good for the most vulnerable 
in the community. But there are 
also those who don’t identify as 
vulnerable — those whose normal 
is defined by making ends meet. It 
is this silent poverty that the Koha 
Shed addresses. Anonymous and 
casual, the project is a refreshingly 
commonsense approach to helping a 
neighbour in need. 

It has been an interesting journey 
getting to know Diaz and his work 
within the community. When he’s 
not running free boot camps, you 
might find him making food to 
give to kids at local schools. When 
I praise him for his efforts, he 
shrugs it off, “I don’t want a pat on 
the back. It’s just commonsense”. 
Despite his modesty, Diaz is an 
exemplary figure whose ‘normal’ is 
caring about your community and 
actively helping in whatever way 
you can.

If you’re interested in checking out 
the Koha Shed or have goods to 
donate, visit the ‘The Koha Shed - 
Avondale Auckland’ on Facebook 
for opening hours or drop by the 
Whau Arts Festival on Sunday 18 
October, where we will be at the 
Koha Shed Pop Up Depot. 
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Te Pou Theatre have only been 
officially open since April this year. 
But in that short time, they have 
staged numerous plays, workshops, 
classes, talks and family-friendly 
events that have cemented their 
status as the exciting (and incredibly 
prolific) new kids on the block. Te 
Pou have also gained the interest of 
other organisations, working with 
diverse groups such as the Going 
West Readers and Writers Festival 
and the Mental Health Foundation 
to expand their reach. 

The theatre is run by Ruia Taitea 
Collective, an entity established 
after a hui held in December. 
Central to discussions was the 
future of Māori theatre in Auckland, 
and the desire for a space from 
which to develop local performance.

An opportunity to realise this vision 
followed not long after. Back in 

2012, the Titirangi Theatre group 
had converted 44a Portage Road 
from a warehouse into a theatre 
space that they could use while their 
usual premises in Lopdell House, 
Titirangi were being refurbished. 
When Titirangi Theatre returned to 
Lopdell House two years later, the 
resources were in place for a new 
organisation to take over. Here was 
the chance for Ruia Taitea Collective 
to gain both a performance space 
and a wharenui to call home. 

Since then, Te Pou have taken 
Auckland by storm. Part of their 
success is attributable to their 
point of difference: Te Pou actively 
promote themselves as Auckland’s 
home for Māori theatre. The term 
provokes a key question that the 
Ruia Taitea Collective continually 
ask: what is Māori theatre? 

In the 1990s, Māori theatre could 

have been characterised by a 
desire to tell local stories for local 
audiences, which often involved 
touring Te Reo Māori shows to 
kohanga reo, kura kaupapa, marae 
and community centres. Recalling 
indigenous histories was also a focal 
point. Taki Rua, a Wellington-based 
company with nearly 30 years in 
Māori theatre, declare a mandate to 
“voice the questions of the past that 
remain unanswered in the present”. 
Writer and performer Roma Potiki 
has similarly summarised Māori 
theatre as “a theatre that constantly 
remembers the past. I cannot recall 
having seen a play by a Māori 
maker that did not make some 
reference to tupuna.” 

By contrast, Te Pou is more 
speculative about what it means 
to be a Māori theatre space. Past 
presentations range from The Great 
American Scream — a play written 
by Māori playwright Albert Belz 
but set in America in the late 1930s 
— through to poetry slams, haka 
theatre, folk and country music gigs, 

performance workshops, education 
classes and guest motivational 
speakers. 

The breadth of productions and 
activities is indicative of Te Pou’s 
inclusive approach and their focus 
on creative a safe environment. 

“We work alongside people 
throughout the whole process”, 
says Ruia Taitea Collective member 
Borni Te Rongopai Tukiwaho. 
“There’s always someone there for 
them to come to.” 

“Our big thing is the way that we 
hold people in this space”, adds 
Ascia Maybury, a fellow Ruia Taitea 
Collective member. “That they feel 
supported, that they have what they 
need, and that they understand the 
principles that we’re running the 
space under.” 

These principles include whānua, 
manaakitanga and aroha. From their 
website through to radio interviews 
and fundraising campaigns, Te Pou 
staunchly reiterate that you don’t 
need to be Māori in order to be 
involved, so long are you respect 
these three ideals. 

This emphasis on Tikanga Māori 
shifts the idea of Māori theatre 
dramatically. With an ethos that 
focuses on process rather than 
outcome, questions of authenticity 
and even quality become secondary 
to that of hospitality.

“Yes, we want to put on high-quality 
plays”, says Maybury. “But it’s really 
not about that. We’re trying to make 
a community, an area where people 
feel safe and comfortable to come 
forward and be part of a movement. 
It is not about the quality of the 
play or the performance that is on: 
it is about the way in which that is 
put on, the way we hold the people 
in the foyer, they way we hold the 
cast on stage, the way we hold each 
other as a rōpū.”
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whaufiles: tE pOU HOLDING A SPACE FOR TIKANGA MAORI

ioana gordon-smith

PUPPETS FOR
POPPETS

Puppet shows and ukulele songs for parties, Childcare Centres 
and all kinds of celebrations.

Featuring Lucy Locket and her pockets of puppets!

puppetsforpoppets@gmail.com 09 282 7970 / 021 181 8130

Facebook page: Puppets for Poppets
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TAKEN BY WHAU THE PEOPLE

Whau Arts Festival 2014. Photo courtesy of Janet Lilo.

Whau The People Avondale Market Project 2015. Photo courtesy of Jody McMillan.

Whau The People Avondale Market Project 2015. Photo courtesy of 
Jody McMillan.

420 Titirangi Road, Titirangi, Auckland
Open Monday–Sunday  10am to 4.30pm
teuru.org.nz
Photo: Sam Hartnett


