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Whau Arts Festival 2015 
Ioana Gordon-Smith and 
Lana Lopesi

Localise is a temporary 
newspaper publication that 
will accompany the Whau 
Arts Festival 2015.  Each issue 
focuses on the subject of 
community art, exploring how 
art, and even the newspaper 

itself, can meaningfully 
engage with local residents. 
Localise will be published 
daily from Thursday 15 - 
Monday 19 October, with 250 
copies available for free each 
morning.

Edith Amituanai, Zita Maria, 2011
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WHat’s on
TODAY?

10:00 - 11:30 and 14:30 - 16:00
Public Share: A Right Stirrer

16:00 - 18:00
Music by local young musicians

16:00 - 19:00
On the 135: Edith Amituanai and 
Moveit

18:15 - 19:15
Music: MeloDownz

19:30 - 20:30
Music: Circle Riffs and Auden

For the full programme visit
www.whauthepeople.com

Ema Tavola  | Principal Consultant | pimpi@pimpiknows.com
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Saturday 17th October 2015 1-4pm

A HOOPLA Project for the Whau 

Western Suburbs Radio Club
FIELD DAY

3000 Great North Road, New Lynn

Find out what happens in this small building 
that many of us pass daily but know 
very little about. 
Afternoon tea available.

PUPPETS FOR
POPPETS

Puppet shows and ukulele songs for parties, Childcare Centres 
and all kinds of celebrations.

Featuring Lucy Locket and her pockets of puppets!

puppetsforpoppets@gmail.com 09 282 7970 / 021 181 8130

Facebook page: Puppets for Poppets

We (Lana and I) arrive at The 
Plantation at 9am. We’re hardly the 
first ones here though. Leilani Tamu, 
of Whau The People, has been here 
since 6am waiting for contractors, 
collaborators and shipping 
containers to arrive. Two of the 
containers are kind of fancy too, with 
lino-lined floors, lights and multiple 
power points. Localise gets to share 
one of these containers, and it makes 
for the perfect temporary office. This 
is just one example of WTP’s quiet 
thoughtfulness that underpins the 
Whau Arts Festival. 

It’s not long till The Plantation 
becomes a bustling hub. As we 
sit in a corner stapling kawakawa 
leaves into our first Localise issue, 
trying somewhat hopelessly to 
keep ourselves out of the way, 

WTP are hauling in array of things: 
paper cups, arm-fulls of extension 
cords and multi-plugs, plastic 
falas with their tags still on them, 
freshly-printed photograph prints, 
sculptures, an environmentally-
friendly food waste station, cushions 
made from repurposed billboards 
(we want!) and enough pallets to 
rival a construction site. Cell phones 
are ringing. Spontaneous huddles 
with hurried but excited talks spring 
up and disperse like fireworks. Sam, 
another WTP member, turns up 
from around some hidden corner 
with heavy-duty gloves ready for 
weeding and heavy lifting. There’s 
a casual but purposeful tag in-tag 
out system that ensures some one is 
always on hand to deal with endless 
nervous questions: “is there WiFi?” 
“Could we grab a spare chair to use?” 

“Can anyone help us lift up this 
massive steel wall?” “What’s the WiFi 
password again?” 

There’s a contagious industrious buzz 
in the air. Here are people working 
hard with a belying effortlessness 
that make you want to be busy too. 
It’s difficult though to match WTP’s 
hustle and flow. While Lana and I 
have one project we’re undertaking, 
WTP are managing dozens. 

Amazingly, no one’s stressing. With 
just hours til opening festivities, 
everyone’s vibing off WTP’s 
friendliness, welcoming spirit and 
efficient ease. With WTP putting this 
much of themselves into the making 
of a community event, the Whau 
Arts Festival feels like it’s off to a 
winning start. 

Highlights from the opening:

• The ‘Hands on Creatures’ display, 
or ‘spiderama’ as some called 
it, was a dead-set winner from 
kids – at least it looked popular 
from what I could spy from an 
arachnophobia-safe distance.

• Maila Urale and Chris Amosa’s 
colllabortive live tattooing 
resulted in some truly envious 
designs. 

• Cook-Island dance performance. 
You can’t miss those beats!

• Chinese square dance group 
from New Lynn and the unicycle 
group from Green Bay.
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COMIC corner jose barbosa
RESIDENT COMIC

JIBBER JABBER your opinions on
what matters

Tim Danko
Temporary Barney House, The Plantation

Favourite place to eat? 
The place selling Pacific Island food down the road.

Favourite thing about Avondale?
The character hasn’t changed too much over the 
years – it’s resisted gentrification. Also, my daughter 
was born when we were living in Avondale

If you could take one thing from Avondale to 
Ponsonby, what would it be?
The rubbish: I like the rubbish, but it would piss them 
off in Ponsonby. 

Describe Avondale in three words:
Friendly, open, alive

Natasha Urale
Typeface Volunteer, Cain Tattoo Studio

Favourite place to eat? 
The roast place by Bruce Lee and Green Jade. 

Favourite thing about Avondale?
My nana lives here and it’s a nice community. You 
go to the park and everyone’s playing together. 

If you could take one thing from Avondale to 
Ponsonby, what would it be?
More Islanders.

Nate Savill
Magic City, The Plantation

Favourite place to eat? 
Green Jade

Favourite thing about Avondale?
The Markets 

If you could take one thing from Avondale to 
Ponsonby, what would it be?
Definitely the spider.

Describe Avondale in three words:
Whau King Awesome

AVONDALE
MARKETS

Avondale Racecourse, 2 Ash Street, Avondale, Auckland

Every Sunday 5am - 12 lunch

Conversations with Sophie Oiseau, 
Karren Dale, Martin Bramah, 
Anne Enright, Asinate Moa, 
Melanie Tangaere Baldwin, 
Ioana Gordon-Smith and Lana Lopesi. 
Edited, photographed, written, 
drawn and painted over by your friends
Maryann, Kiran, Beth, Tina, Hanna, 
Bonni

uniformcollective.info

issue #2
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LOVE and criticality: the movement 
between contemporary and community in 

the work of letting space

MARK AMERY

Boundary Riding
How can a truly public social art 
not be community art? Where do 
we draw the distinction between 
community art — as a field of 
work created by the people — and 
contemporary art that involves 
communities too? Surely the 
difference can no longer be as 
old-school simple as amateur and 
professional. How problematically 
dualistic is that?

Naturally there is a line. We don’t 
expect the same quality from a 
community rugby game as we do 
one peppered with, or involving 
training by professionals. We need 
to value training and expertise. 
With contemporary art, we tie 
ourselves in knots around the 
tension of ‘parachuting in’ as 
professional outsiders to work with 
communities temporarily, where in 
other fields that expertise is taken 
as a gift. 

As co-curator of public art 
programme Letting Space, these 
questions have been foremost in 
our work, and in the last three 

years we’ve become increasingly 
conscious of them. Our major 
project TEZA — Transitional 
Economic Zone of Aotearoa —
involves a collective of visiting 
artists working on more than a 
dozen art projects with different 
community groups. In 2013, we 
made a very conscious, long-
debated decision to situate our 
inaugural TEZA in a Christchurch 
suburb rather than the CBD. We are 
now busy making connections in 
Porirua City, north of Wellington, 
for TEZA 2015. 

Key to TEZA is riding that 
boundary between contemporary 
and community; between the 
outside agent and the local. We 
recognise that these boundaries 
and the tensions we must negotiate 
is where new ground might be 
opened out.  The funny thing was 
that in 2013, the decision to work so 
close to the ‘community art space’ 
seemed radical (even then as we 
looked to the recent inspiration 
of say AD Schierning’s Freedom 
Fruit Gardens project or Fiona 
Jack’s Palisade with Ngāti Whātua 

o Ōrākei).  Our conceptual-based 
work with people of all ages sat 
in amongst the enormously fertile 
amount of mural work, for example, 
that had gone on the walls revealed 
by earthquake-shattered, torn-
down buildings in New Brighton. 
As contemporary artists, there we 
were surrounded by the creative 
endeavours of a community pulling 
itself back together. We weren’t 
bringing art to the people: we were 
simply challenging what else could 
function or be recognised as art. 

“Love and criticality” was the 
best compliment we received 
in 2013 (from writer and artist 
Ali Bramwell) about the TEZA 
approach. Love, because the art 
world has a tendency towards 
being closed (that’s what you get 
when you are focused on being 
defined); criticality, because the 
community space has a struggle 
to present itself coherently (that’s 
what you get when you’re always 
looking outwards). Fundamentally, 
we believe the outsider has both a 
stimulatory agency and — as they 
step back from the canvas — a skill 

in facilitating and organising the 
presentation.  

I create and enjoy public art 
projects because they are 
challenging, but also because 
they are engaging and relevant. 
Introducing new ideas and ways of 
working into community structures, 
looking to make new connective 
tissue across a public commons 
is difficult and provocative, both 
for the artists and communities. 
People don’t initially like to have 
their social norms disturbed, but we 
all enjoy looking at things anew. 
It feels with Letting Space that 
we’re constantly exploring with 
artists and communities ways to 
expand the commons and trial new 
ways of working. A kind of social 
architecture.  

With any of the individual projects 
(there have been over a dozen now 
over six years), the challenge as 
curators is how the work continues 
to change shape as those involved 
truly start to collaborate. The 
final image is not known, and its 
form may shift dramatically with 
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changes in context, location and 
participants. 

This is something we learnt early 
on with Letting Space projects like 
Tao Wells’ The Beneficiary’s Office 
and Kim Paton’s The Free Store in 
2010. You learn to be both flexible 
and rigorous, ensuring that the 
conceptual strategies are strong 
and supple to enable the work 
to take a shape in response, that 
leads to its deeper consideration. In 
Mark Harvey’s group performance 
work Productive Bodies during the 
New Zealand Festival in 2012, the 
shape of the work each day was 
being formed by the community 
of participants, yet facilitated 
impressively by Harvey to meet the 
projects goals. Love and criticality. 

Projecting Images
In late August this year, Letting 
Space won both the Arts and 
Culture Award and Supreme 
Award at the Wellington Airport 
Community Awards for Wellington 
city. As people long steeped in the 
contemporary art world, this was 
incredible to us; a little strange, 
but wondrous. We were up against 
the coastguard, kindergartens, 
community patrols, community 
gardens and organisations like 
Youthline.  Groups making such 
immediate positive effects. Suddenly 
art was being treated the way we 
talked about it — as an agent of 
change. It was astonishing to have 
what we advocate as a position 
embraced.

Perhaps we could put down some 
of the success to the mayor having 
enjoyed the dog-walking parade 

and zumba sessions around a giant 
painting we created in a park with 
artist Siv B Fjærestaed in April?!  
Siv came to her project Projected 
Fields with a career that swung 
from co-ordinating a community 
centre in Featherston to curating 
very finely tuned shows at Enjoy 
Public Art Gallery, Wellington. Two 
more different communities it’d 
be hard to find. Her final painting 
work was a highly refined design, 
but operated in relationship to 
and with meaning for a diverse 
community. 

In the six years since Letting Space 
started, the engagement in the 
art scene in community-focused 
work has increased hugely. When 
we started, we did so on intuition 
without a deep knowledge of other 
practice internationally. Now we 
find ourselves surrounded by a 
wealth of great social practice, from 
the emergent scene to the likes of 
more senior well-established artists 
working in major institutions, 
like the inspiring recent work of 
Peter Robinson. There was a great 
sense of community amongst 
diverse artists working in this 
area at the AUT and Auckland Art 
Gallery organised 2014 symposium 
Engaging Publics (we need another). 
At the recent international public 
art conference Cities in Change 
in Auckland, it seemed like days 
before I heard the word sculpture 
used.  There has been an enormous 
shift.

Getting Closer 
In going to New Brighton, 
Christchurch, we thought carefully 
about the politics of occupation and 

the legacy of the sites and how we 
interacted with them and the people 
who lived there. We recognised, 
as a group of visitors, the need to 
be invited in. After one pōwhiri, 
we found ourselves at our opening 
having to vacate the site to receive 
another. The relationships became 
fascinatingly blurred. 

Now in Porirua, it feels like we’ve 
progressed a few steps. We started 
working here a year ago, building 
community connections, coming 
to understand the social ecosystem 
with an independent eye that was 
neither council nor iwi, neither 
roading constructor nor big box 
property developer. In Christchurch, 
there was no doubt we were a 
strange visiting tribe: we came and 
then left, painfully looking for signs 
of the legacy. In Porirua, we are still 
outsiders, yet more embedded. 

We recently gained possession 
of our ideal vacant site, the first 
McDonalds in New Zealand. Its 
site-ing in Porirua in 1976 was no 
accident, as McDonalds  looked 
to exploit the huge Pacific Island 
immigrant population and the 
establishment of Todd Motors up 
the road. Today, the Porirua City 
Centre is awash with fast food 
joints and brand stores where the 
profits go elsewhere.  

How can we turn McDs on its 
head? We’re experimenting with 
this large, beautiful but raw two-
storey building as a community 
space, where we are trying to foster 
the ignition of an open community 
collective who can run and take 
ownership of the site. Discussions 

and decisions are initiated by 
anyone, and all contribute to the 
creation of the space. As many 
different uses are encouraged from 
the public as possible (the job is to 
say yes to as much as is practicable), 
and in so doing, we can collectively 
identify what local needs. So far as 
I write it seems to be working. The 
community have taken over, and we 
are now part of that community. 

Currently, many people in Cobham 
Court Porirua hang out in their 
cars using the free wifi, but spaces 
for people to interact and meet are 
limited. Yet who are we as outsiders 
to come in and make the space?  
The reality is that it’s precisely 
because we don’t come from one 
local agenda or group that we have 
the ability to at least trial opening 
out new common ground for the 
wild flowers to spring up in.

An inspiring collective of people 
has started to form, the space 
enabling innovative thinking and 
generosity. They are all community 
innovators, arguably artists in 
their own right. The experimental 
challenge here is for our visiting 
TEZA project to effectively 
negotiate how the old McDonalds 
might be used as a community 
space. The tensions between 
outsider and insider, contemporary 
and community remain necessary, 
but we need to find new more 
generous and collaborative ways of 
working together. The connections 
are being formed here which will 
have long term impact in terms of 
community resilience, identity and 
strength. Ultimately, it is people 
that matter. 
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When I moved to Green Bay ten 
years ago, the first thing I did was to 
go on an exploratory walk through 
the neighbourhood. I came across 
a little house, tucked in behind the 
shops. The little house had a flyer in 
the window, which read: ‘German 
playgroup. All welcome’. Being 
German and very much pregnant at 
the time, I felt exactly that: welcome. 
 
Thus describes the essence of the 
Green Bay Community House: a 
welcoming place for the community 
to meet like-minded people and to 
explore new things. 

The Community House has a large 
variety of groups and classes on offer. 
It is home to various playgroups 
where mothers (and fathers) can 
bring their young ones and establish 
friendships, setting the basis for a 
stable community of children and 
their support staff, growing up 
together. Apart from the German 
playgroup, there is, of course, the 
local playgroup which has been going 
for a very long time. But there is also 
a Persian, an Italian, a Polish and a 
Japanese playgroup.  
   
The Community House was 

established at the end of 1978. It 
kicked off with a party. A thank you 
note sent after the event reads: ‘Dear 
Kathy. On behalf of the Green Bay 
Community House Committee. I 
would like to thank you and Sandy 
for your kindness in participating at 
our Opening of the House. Your disco 
dancing was most enjoyable and 
appreciated by us all.’  

But it is not all fun and games. Over 
the years, a hard-working committee, 
which has had a changing line-up, has 
made the decisions that subsequently 
shaped the Community House. The 
minutes from a 1982 committee 
meeting read: “It is agreed that we 
buy a teapot.” But there were also 
non-catering related decisions to be 
made. The House had a major revamp 
in 2006, which saw the building 
almost double in size, as well as a 
petition to add a car park at the back. 
The latter endeavour took nigh on 25 
years from conception to completion.  

Some of the community groups 
have been with the venue from the 
beginning. The Majong group has 
been going since the early 1980s and, 
rumour has it, still features some of 
its original members. The Titirangi 

Painters have been with the House 
for almost as long. 

From macramé and cocktail making 
in the eighties, the programme has 
evolved to include a number of art, 
dance, fitness and yoga classes. 
Boxing classes and the ever so 
popular and successful unicycle club 
cater for the younger generation. 
The unicycle club will be part of the 
Farmers Santa Parade this year. 

Speaking of Christmas: the German 
Christmas Market Green Bay (28 
November), now in its seventh year, 
is bringing with it long queues at 
the Bratwurst stall and general 
festive mischief. Last year the 
market attracted a crowd of 800 
Germanophiles as well as locals.   

The Community House has a book 
exchange, where you can stock up on 
reading supplies and offer your spare 
books up to a new home. It is also the 
home to Yours Truly, the Green Bay 
Writers. As with all classes and clubs, 
new members are welcome. 

An ambitious and promising new 
initiative is the Green Bay Bazaar: 
a market featuring second-hand 

goods while also giving community 
groups the opportunity to fundraise 
and introduce themselves. With the 
slogan ‘reuse, reduce, recycle’, its aim 
fosters sustainability and community 
spirit. The next Bazaar is on 1st 
November. Next year, it will have a 
regular afternoon spot on every first 
Sunday of the month.    
 
Some people might see Green Bay 
as a thoroughfare to Titirangi and 
the West Coast beaches, but next 
time you pass through, stop by the 
Community House. There’s always 
something happening. 

To come back to more pressing 
matters: last month the hot water urn 
broke. There is a decision to be made. 
A committee meeting has been called.  

For general enquiries, meeting times of 
groups and classes, house hire, or if you are 
keen to join the committee: 
ring: (09) 827 3300 
email: gbcommunityhouse@gmail.com 
fb: Green Bay Community House 
http://greenbaycommunityhouse.co.nz/ 
Or come and visit: Mon to Fri 9 am to 2 
pm, 1 Barron Drive, Green Bay

Melanie Wittwer is from the Green Bay 
Writers Group
 

IT IS AGREED THAT WE BUY A TEAPOT MELANIE 
WITTWER
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For all your Graphic Design needs

How well does your child 
see?

Do you have a community services card?

Is your child under 16?

Your local NZ owned family eye clinic.
Allow up to an hour for our comprehensive exam!

Avondale Optometrists
1958 Great North Road, Avondale
09 828 7723
www.avondale@eyeteam.co.nz

You can take your child to ANY optical shop or 
optometrist for an eye exam!!!
        You do NOT have to go to a big chain store.
                Come and SEE us and we will 
                        CARE FOR YOUR CHILD'S EYES

Did you know your child is entitled to at least 
$287.50 per year for eye exams and glasses?

Archival photo from Community House records
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TIMESPANNER PRESENTS:
CHANGING SIGNS

It’s been a bit of a journey, involving 
both the old Avondale Community 
Board and the newer Whau Local 
Board, stretching back to 2004 in 
one case, but – now officially two 
of the local reserves have been 
renamed.

The saga of Gittos Domain (formerly 
Avondale South Domain) began 
when after informal discussions 
between Avondale-Waterview 
Historical Society and Blockhouse 
Bay Historical Society, AWHS went 
ahead and wrote a supporting letter 
to the Avondale Community Board 
recommending the name change in 
June 2004:

“Re: Renaming proposal for 
Avondale South Domain, 
Blockhouse Bay 

It has come to the notice of the 
Avondale-Waterview Historical 
Society that the Blockhouse Bay 
Historical Group are about to apply 
to the Avondale Community Board 
to begin the process of renaming the 
Avondale South Domain, and will 
be offering the suggestion of “Gittos 
Domain”. This is to advise the Board 
that this proposal and the suggested 
name has the complete support and 
backing of our Society, as resolved 
at our latest meeting on 

the 5th of June this year.

To recognise Blockhouse Bay settler 
Mr. Francis Gittos and his family 
in this way has importance beyond 
the obvious one to the Bay, that 
of recognition of a family who 
had done much to help assist the 
community in which they lived 
and create lasting landmarks there. 
Francis Gittos made his mark in 
Avondale, too, while his family 
had an influence that extended 
beyond the boundaries of our city. 
The Gittos family came to New 
Zealand in 1841, settling initially 
in the Hokianga where Francis 
was born in 1843. They moved to 
Auckland in 1846, and here Francis’ 
father Benjamin was a teacher, 
shoemaker, and ultimately by 1857 
a leather and grindery merchant, 
establishing a tannery in the Whau 
(Avondale) district in 1864-65 in the 
area presently at the corner of New 
North and Blockhouse Bay Roads, 
including Tait and Trent Street, and 
extending nearly to Pak n’ Save 
supermarket, Mt Albert. This was 
one of Avondale’s earliest industries 
and employers, having a staff at one 
time of up to 60, and lasting here 
until 1884.

Francis worked for his father at the 
tannery (the Gittos family today 
consider that he may have been a 
salesman for the firm). In November 

1867, Francis Gittos, then a member 
of the Whau Public Hall committee, 
proposed that “the members of 
the Committee procure as many 
books as possible for the formation 
of a library for the Hall,” and thus 
started the idea of libraries in this 
district which continues on with our 
present day Community Libraries 
at Avondale and Blockhouse Bay. 
Francis Gittos was also a landowner 
in this area at that time, and served 
on the Whau Highway District 
Board, his farm in the vicinity of 
the present day Avondale Baptist 
Church. In 1874, he left the district 
for a time, but had returned by 
the early 1880s, buying land on 
Rosebank Peninsula and setting up a 
small tannery on the northern side. 
He came to live in Blockhouse Bay, 
near the corner of Donovan Street 
and Blockhouse Bay Roads ... and 
on 14th June 1890 leased from the 
Crown the Recreation Reserve in 
Avondale South (now the Avondale 
South Domain).

There, he started another small 
tannery, beside one of the small 
creeks that ran across present day 
Lewis Street (I understand from 
Ray Kealey of the Blockhouse Bay 
History Group that Lewis Street 
was once called Gittos Street). He 
remained in Blockhouse Bay, as a 
tanner and settler, until 1920, and 
died in Mt Eden in 1924. Francis 
Gittos and his family in Blockhouse 
Bay helped raise funds for the 
building of the Chapel of the Good 
Shepherd (today located at MOTAT), 
the St Andrew’s Church hall, and 
the Green Bay Mission Hall (later 
the lounge of the Blockhouse Bay 
Baptist Church. The tall, old pines 
that are a well-known and easily 
sighted landmark in Blockhouse Bay 
town are associated with Francis 
Gittos, and believed to have been 
planted by him.

The Gittos family have been 
commemorated twice by the 
naming of streets in Auckland: 
Gittos Street in Blockhouse Bay 
(after Francis Gittos), and Gittos 
Road in Parnell (now Parnell Rise). 

This latter commemoration was 
in honour of Francis’ brother, the 
Rev. William Gittos, a pioneer 
Wesleyan Methodist missionary 
and influential figure in the 
greater Auckland region. Both 
commemorations of this pioneer 
family have been lost to time. 
Therefore, in the interests of 
recognition of the contribution 
this family has made to the history 
and the making of the Avondale 
and Blockhouse Bay districts, the 
Avondale-Waterview Historical 
Society urge the Avondale 
Community Board and Auckland 
City Council to seriously and 
positively consider renaming the 
Avondale South Domain in honour 
of Mr. Francis Gittos and his hard 
working family”

New name tacked onto an old 
sign (down below, it still refers to 
Avondale South Domain), but this is 
still a victory. In 2009, the Avondale 
Community Board agreed to the 
name change – but then things went 
slightly astray. In the middle of last 
year, I approached the Whau Local 
Board both for this renaming ... and 
another at New Windsor Reserve.

In 2010, just before the end of 
Auckland City Council and the 
Avondale Community Board, Don 
Currey, son of Arthur Currey, a 
former landowner, wrote to the 
Board suggesting that reserve be 
so renamed as well. AWHS again 
supported this. But ... nothing had 
happened by the middle of last year. 
After I approached the Whau Local 
Board, however, things moved. The 
Aucklander took an interest.

And now – a new sign.

Wish someone would have been 
kind enough to let our Society know 
about the installation, but – at least 
there it is.

This article was first published 8 
January 2012 on Timespaner - www.
timespanner.blogspot.co.nz
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The Whau the People Avondale 
Market Project took place over seven 
consecutive Sundays at the Avondale 
Markets earlier on this year. Over 
this period, 23 artists were involved 
in 17 different projects. Artists were 
site responsive; engaging with market 
goers, using materials found at the 
markets, creating work that spoke 
of the markets and the history of the 
racecourse location. 

6am: Boxes of oranges, bok choy, 
cucumbers, kumara, watercress, 
size 14 knock-off sneakers, mobile 
phone covers, sacks of dried pulses, 
microwaves, kete, smoked fish. Old 
doors, saw horses, custom-made 
trays, plastic boxes, blue tarps, 
plastic trestle tables. 

6.22am: “What are you selling?”  
“Nothing”  “Hmmm.”  “Can I look 
in your car?”  “I’m really not selling 
anything today. “We’re part of an 

art project.”  “Oh. Art eh, hard to 
sell that here, everyone wants a 
bargain”

7.05am: The Ponsonby Road 
antique traders are swooping.

7.38am: “Mrs. Bob! Come buy 
something from us. Come on 
Mrs. Bob, please I need to sell 
something.”

8.13am: Where’s the tofu stand, 
don’t you have any jerusalem 
artichokes this week, are you sure 
you don’t want three pastries for 
$10, don’t pick through those apples 
please, they’re all good. 

9.08am: Magazines are procured, 
the words are chopped out and re-
arranged. 

9.26am: “It’s the mask lady! Are 
you going to have those again? 

Funny, wasn’t it, seeing people 
pretend they couldn’t see you?” 

9.54am: Someone has set up a car 
battery so it can power the stereo at 
their stall. 

10.15am: “Gidday seagulls! Thanks 
for coming to watch us play. We are 
the Creative Souls”

10.24am: Why not include a stuffed 
giraffe in your family portrait? 

10.41am: A door is leaning 
precariously. (Too precariously, as it 
turns out.)

10.56am: A set of drawers attached 
to a luggage trolley, vegetables go in 
the drawers. 

11am: We are all so soggy. The 
speakers are sitting on buckets as 
the rain infiltrates the tent. 

11.30am: “Excuse me, do you know 
what’s happening?”  “It’s some 
kind of performance.”  “Something 
to do with fighting.”  “What flag is 
that?”  “Geez, they must be cold”.  
“Quite different, isn’t it”.  “Are they 
praying?”

11.53am: I perform at children’s 
parties, ask me. There’s a party 
mega-mix CD playing; non-stop 
hits. The durian smell lingers. OLD 
HENS $2.50. WALKING CHICKENS 
$5.

12.10pm: The prizes are a ceramic 
gold frog, a glass bottle with 
coloured rocks in it, army stripes, a 
wooden boat carrying plastic fruit.

12.45pm: Let’s pack up.

Avondale market project whau the people
Text by Bronwyn Bent, images by Jody McMillan
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ROSEBANK BY ANY OTHER NAME

In 2013, the Rosebank Artwalk 
brought 25 site-specific art 
projects to an industrial precinct 
on Rosebank Peninsula. Run over 
two days, the artwalk was set 
along an arterial route, which 
has approximately 2000 vehicle 
movements, even on a Sunday. 
With the advent of the artwalk, 
Rosebank Rd all of a sudden had 
actual people along it; peering at 
maps, pointing, helping each other, 
as they sniffed out art. The artworks 
ranged from poetry readings in a 
church and modified street signs to 
documentaries screened in shipping 
containers. The curator acted as 

chief connector, assisting artists to 
fulfill the following brief: work with 
a business or a community group to 
make a project about the place, in the 
place. 

Mark Darragh, the owner of 
Reliance Transport, loaned, 
delivered and retrieved two 
containers to show moving image 
work accommodated on the grounds 
of Holdson Board Games. Mark’s 
father established Reliance in the 
1950s, delivering cabbages for the 
Connell Brothers, big growers on 
the peninsula. A documentary by 
The Everyday Collective about 

the Connells was projected in a 
container. The brother’s house was 
the site of Craig Hilton’s sculpture, 
How did we get to Jomac Place. 
Planted by the brothers in their 
backyard, the trees in the photo 
later became centre of a community 
protest when Jomac Construction 
tried to fell them. Fiona Jack 
and Salome Tanuvasa made a 
commemorative artwork at the 
church opposite.

Rosebank Artwalk created a 
dialogue about place in an intensely 
industrialised part of Auckland, 
bordering a large suburban area and 

surrounded by high value estuarine 
habitats. The artists were; Kerryn 
McMurdo, Darryl Torckler, Brit 
Bunkley, Nina Patel/Rohan Bush, 
Lonnie Hutchinson, The Everyday 
Collective, Waikare Komene/
Martin Leung-Wai, Craig Hilton, 
Nick Spratt, Grace Warne, John 
Pusateri, F4 Collective/William 
Bardebes, Rachael Allan, Kathy 
Waghorn, Julieanna Preston, Fiona 
Jack/Salome Tanuvasa, Janet 
Lilo, Haru Sameshima, William 
Hsu, David Austin and Theatre Lab. 
Curator Marcus Williams.

M A R C U S 
WILLIAMS

Have you noticed those high 
fences that are popping up all over 
Avondale? What happens behind 
these fences that requires them to 
be so high and non-transparent? 
Surely people can’t just be hanging 
out the laundry or having a BBQ. 
It has to be something that’s very 
secretive or private and has to be 
done outdoors. Otherwise people 
would do it inside and draw the 
curtains. It really made me want to 
peek. So I did. I made a periscope 
to do just that. I went peeping over 
these fences and you won’t believe  
what I learned. People were doing

‘normal’ stuff: kids were playing, 
cars were washed or people were 
enjoying a drink. This was very 
confusing because nowadays people 
put quite personal stuff on social 
media for the world to see but yet 
they don’t want to  be seen in their 
garden... 

I decided to dig a bit deeper. I 
learned that most high fences 
were erected by newbies in the 
area. These fences are known as 
‘Gentrification Fences’. It’s like 
these fences are erected to say ‘we 
like the housing stock here but my 

neighbours are not people we want 
to interact with’. I wonder how 
many of these fences were built 
before the owners even knew their 
neighbours. 

If you are thinking about erecting 
one of those fences, can you be 
convinced that you can have a 
lower fence and nobody will go and 
stand there and stare at what you 
are doing? I promise that talking 
to neighbours doesn’t mean you 
have to be Best Friends Forever. 
And I know from experience that 
Avondaliens are not total weirdos 
or scary. 
 
I believe that good fences help 

retain friendly streetscapes, and 
facilitate interaction between 
residents.  

But I am also pretty sure that 
nobody who put up a big fence 
thought ‘lets be really anti social 
and throw up the equivalent of the 
Berlin wall’. People probably only 
thought about privacy without 
thinking through the impact on the 
community. 

With this article I simply hope to 
have raised some awareness around 
this fencing frenzy and hopefully 
influence some people that are 
thinking about fencing in their 
property. 

THE sECRET ACTIVITIES OF HIGH FENCE 
DWELLERS

SILVIA 
sPIEKSMA

Unknown videographer, Connell Brothers video still. Photo courtesy of Marcus Williams.  Craig Hilton, How did we get to Jomac place. Photo courtesy of Soloman Mortimer
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420 Titirangi Road, Titirangi, Auckland
Open Monday–Sunday  10am to 4.30pm
teuru.org.nz
Photo: Jennifer French

IN THE NEIGHBOURHOOD

Whau The People, The Whau Arts Festival, 2015

Opening of the Whau Arts Festival, 2015

Hannah Sport and Culture Association Incorporated Square Dancing Team, Whau Arts Festival 
2015

Installation by Copyleft, Whau Arts Festival 2015

Magic City by Nate Savill, Whau Arts Festival 2015
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