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Whau Arts Festival 2015 
Ioana Gordon-Smith and 
Lana Lopesi

Localise is a temporary 
newspaper publication that 
will accompany the Whau 
Arts Festival 2015.  Each issue 
focuses on the subject of 
community art, exploring how 
art, and even the newspaper 

itself, can meaningfully 
engage with local residents. 
Localise will be published 
daily from Thursday 15 - 
Monday 19 October, with 250 
copies available for free each 
morning.

Bepen Bhana, Blockhouse Bay Fruit Supply, 2015. With support from the Whau Local Board. 



THE WHAU-DOWN tHE lOWDOWN ON THE wHAU 
WITH ioana gordon-smith

Set ups and tea breaks 

The Whau Arts Festival on Friday 
morning gets off to a slow start. 
Children are at school — we can 
hear their loud chatter wafting over 
from Avondale Primary across the 
road. Most people are at work or 
otherwise occupied. Despite the low 
numbers on site, a handful of people 
are waiting for the latest issue of 
Localise when we arrive and others 
have already begun setting up for 
the day. 

While waiting for events to 
begin, I take a walk around The 
Plantation. Around the container 
occupied by Public Share — a 
seven-member New Zealand artist 
collective who formed in mid-2014 
—  is a scattering of people chatting 
casually and enjoying tea provided 
by the collective as part of their 
project A Right Stirrer. Each free 
cuppa (with optional gingernut 
biscuit) comes with a ceramic stirrer 
of your choosing. The stirrers are 
made from clay Fulton Hogan 
dug up from Te Atatu Penisula, 

just beside the Whau River. Public 
Share collective member Monique 
Redmond tells me that the clay 
came into their possession after 
the Fulton Hogan Construction 
Supervisor, Scott, called fellow 
Public Share collective member 
Harriet Stockman to say that a 
couple of workers had just found 
a new seam of clay: he wonders if 
perhaps Harriet might want it for 
a future project. The stirrers then 
have their beginnings in the act of a 
gift, one here forwarded to those at 
the Whau Arts Festival. 

Made from local material, the 
stirrers (Public Share’s deliberate 
pun) instigate a number of 
associations: they speak both to 
Whau’s pottery history as well as 
the contemporary displacement of 
land resulting from the Te Atatu 
interchange project, bringing to the 
fore a certain archival urgency. In 
their suggested functionality, they 
activate a moment of pause — the 
time when we might make a cup 
of tea and make small talk — while 
simultaneously acting as products 

of a time-consuming, hand-made 
process. As objects, the stirrers are 
both mimicries of a quotidian object 
and limited edition artworks. 

Although Public Share originally 
intended to offer tea specifically 
during morning and afternoon tea 
times, the festival format suspends 
normal work hours: any moment 
has the potential to be a tea break. 
Consequently, Public Share have 
been here all day. As we chat, 
Harriet carefully places gold decals 
on the next lot of glazed stirrers, 
ready for a second firing later on. 
The act of making and the potential 
moment for repose collapse. After 
I finish my tea, Monique washes 
my stirrer and wraps it up for me 
to take away. It feels like a humble 
relic sitting unassumingly in a 
brown paper bag. 

All this happens to the back drop 
of a full-on sound check. The sun 
comes out around 3pm. Chilled-out 
sounds of a Tracey Chapman cover 
emanate from the speakers. People 
are starting to trickle in, and a new 

wave of people take a seat to drink 
some tea. 

Highlights from Friday:

• Hearing Harriet Stockman 
and Monique Redmond talk 
about Public Share’s practice 
and processes. If you visit the 
festival during the weekend, 
make sure you talk to the Public 
Share peeps. You’ll take away 
more than a ceramic stirrer.

• Meeting Pusi Urale! “Paddle 
your own canoe” is my new 
mantra – thanks Pusi.

• The dulcet tones from The 
Creative Souls Project. 

• MeloDownz rap. 
• Watching kids gather in awe 

around MeloDownz.
• BBQ pork on rice and 

dumplings. Delish work by Epic 
Gourmet. 

• Learning (kind-of) how to make 
a paper plane from Harry, who 
proudly claims the title of “the 
best paper-folder in my family”. 
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WHat’s on
TODAY?

10:00 - 14:00
Green Bay Writers Club

10:00 - 17:00
ArtWest exhibition shuttle bus
10:00 - 11:30 & 14:30 - 16:00
Public Share: A Right Stirrer

10:00 - 15:00
The New Zealand Chinese Bonsai 
Society exhibition 
 

10:00 - 15:00 
Lucky Dip Postshop & The Sunday 
Whau Posties Fam Bam

12:00 - 13:00
Performance: Captain Festus 
McBoyle and his Travellin’ Variety 
Show

13:00 - 16:00
Music: Club Boom Boom

19:00 - 20:00
Theatre: The Shopkeepers

For the full programme visit
www.whauthepeople.com
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For all your Graphic Design needs
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COMIC corner jose barbosa
RESIDENT COMIC

JIBBER JABBER your opinions on
what matters

Emmeline Hawthorne
Whau Arts Festival 2015 volunteer 

Thoughts on the Waterview Connection?
I feel for locals who feel like it’s disturbed the 
nature of their environment, but I think that it’s 
also been quite exciting to see such a grand-scale 
industrial project happening. 

What are you looking forward to in the 
Festival?  
The poetry tomorrow. 

Manu Timai
Whau Arts Festival 2015 volunteer

Thoughts on the Waterview Connection?
It’s going to serve a purpose for sure, but in the time 
it will take to complete the tunnel, the numbers 
who will use it will exceed the current capacity that  
construction is based upon. I don’t think that there’s 
been enough forward thinking in terms of growth. 

What are you looking forward to in the 
Festival?  
I’m looking forward to a few of the music events. I’ll 
be coming down tomorrow purely as a spectator so 
I won’t necessarily enjoy it more, but I’ll get a better 
feel for it without my volunteer cap on.

Jaclyn Bonnici
Whau Arts Festival 2015 volunteer

Thoughts on the Waterview Connection? 
I’m so ambivalent about the tunnel, but I like Alice 
and the digging aspect. I feel like the whole thing 
is still shrouded in mystery. I live in Rosebank and 
I don’t even know if I could get on the motorway 
or if the tunnel will make my life better or worse?

What are you most looking forward to in the 
Festival?  
Janet Charman’s food and poetry. 

Ema Tavola  | Principal Consultant | pimpi@pimpiknows.com

PROJECTS

SOCIAL 

ENGAGEMENT

INCLUSION.
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DIARY OF A GALLERY GIRL

LOUISA AFOA

4

I’ve come across the words 
‘engagement’ and ‘community’ 
many times during my employment 
in two public galleries (one 
government owned and operated, 
the other Creative New Zealand 
funded). Although important for 
understanding my role and what 
each gallery was trying to achieve, 
I still find the words problematic. 
What is community? What is 
engagement? French philosopher 
Jacques Rancière would say that 
there is no such thing as a passive 
viewer: as soon as a person sees an 
artwork, he or she is already trying 
to understand it through his or her 
past experiences. Audiences can’t 
be passive, because in the moment 
of encounter, they’re already 
engaging. I get that, and it makes 
sense, but if there’s no one coming 
into the gallery, then Rancière’s 
theory becomes irrelevant. 

Part 1. Auckland Council 

I was once the galley assistant at 
Papakura Art Gallery. After art 
school, this was my first permanent 
job within the creative sector. It 
was my role to help the gallery 
coordinator with tasks like cleaning, 
admin, public programming and 
after-school art classes. I was a 
newbie. But, I was also the only 
staff member from Papakura. 
Without realising it, I held a strong 
sense of social responsibility to 
my community, even if I had no 
authority to action any decisions. 
I wanted everyone in Papakura to 
know that the gallery existed, that 
we could run free workshops for 
schools and groups, and that we 
wanted to get to know you. 

The Auckland Council website 
describes the Papakura Art 
Gallery as a gallery that “hosts 
a diverse programme of quality 
contemporary art exhibitions 
featuring a range of art forms by 
local, national and international 
artists — both emerging and 
established”. It’s quite a big 
statement and although not 
untrue, quality contemporary art 

exhibitions do not equal people 
walking through the door — much 
to my disappointment. It’s not that 
people don’t want to walk to visit, 
but rather that they don’t know 
the gallery exists. When you don’t 
grow up with frequent trips to art 
galleries, they become unfamiliar 
terrain. Furthermore, the location of 
the Papakura Art Gallery is situated 
in part of the town centre that 
doesn’t get much foot traffic. Public 
programming (including education 
programmes) is then instrumental 
in engaging old and new audiences. 

Perhaps even more important than 
public programming though are the 
views held and reinforced by people 
who run public gallery spaces. One 
time at work, I had a particularly 
awkward encounter. My manager 
informed me that it was not safe 
for Jade, another young gallery 
assistant, to work in the gallery by 
herself. It might not seem offense 
to some, but it was. It was offensive 
to me because Jade and I are the 
same age and I had worked in the 
gallery countless times by myself 
with no safety concerns from my 
manager. It was offensive to Jade 
to be treated so delicately. It was 
offensive to us both to be treated 
differently because she’s petite and 
white while I’m big and brown. 
Yet what irked me the most was 
the implication that Papakura was 
not safe for a young white woman. 
How can you make a gallery 
accessible when those in charge see 
the neighbourhood as unsafe? Does 
that mean that those in positions of 
power think the work shown in the 
gallery is too ‘high brow’ for this 
‘dangerous’ community too? These 
views are beyond problematic, 
and it’s particularly concerning to 
hear them coming from someone 
is a managerial position. These 
tired stereotypes pre-emptively 
cripple accessible programming. 
The character and feeling of a space 
reflects those who are in charge of 
it. How can community engagement 
initiatives be effective if the people 
running gallery spaces aren’t 
actually willing to engage?

Part 2.  Creative New Zealand

In 2014, I was the recipient of an 
internship to work at Artspace, 
a public gallery located on 
Karangahape Road in Central 
Auckland. The structure of Artspace 
is different to Papakura Art Gallery. 
At my old job, public programming 
and education were intertwined 
with the exhibitions: at Artspace, 
the education programme is very 
separate from the rest of the gallery. 
Artspace’s public programming 
caters for their regular audience, 
who attend the gallery often. 
Their new education programme, 
by contrast, attempts to make 
relationships with new audiences, 
with a specific focus on Pacific 
peoples.  

It was an intense and difficult nine 
months. Knowning I had a specific 
time frame created a huge amount 
of pressure in the beginning of 
my role and subconsciously I 
felt like I had to fill a community 
engagement quota (I’m not going 
to lie, the feeling didn’t entirely go 
away). Although initially a foe, the 
pressure to meet implied audience 
numbers ended up being one of 
my important allies during this 
internship. It helped define what 
I didn’t want to work towards, 
because genuine engagement takes 
time: it doesn’t make for high 
numbers.  

Some of the people I was trying 
to engage with had such different 
experiences of being in the world. 
I had to really think about my 
approach to gallery education 
programmes. In the end, rather 
than obsess with getting different 
community groups through the 
door of Artspace, my priority 
and approach aimed at catering 
for different groups and creating 
opportunities that they might not 
come across otherwise. This took 
me offsite frequently, as I met with 
university students from Unitec, 
Elam and AUT, taught photography 
workshops at Tangaroa College 
in Ōtara, and taught fortnightly 

art classes at Tagata Pasifika 
Alternative Education.    

Examples of those who have had 
different world experiences to mine 
were the students from across the 
road. Tagata Pasifika Alternative 
Education is a class of students 
who have all been excluded from 
mainstream education for various 
reasons. I was having tea with one 
of the staff members after an art 
class. I knew that a couple of the 
boys in his class were in trouble 
with the law for stealing cars and 
other things. What I didn’t know 
until then was that most of the 
girls and a young man were victims 
of sexual assault. One young girl 
is currently being pressured by 
her mum to work the streets and 
a young man could possibly be a 
victim-turned-perpetrator. And to 
think some of these students have 
been through more than you and 
I in just 14 years. While across 
the road at Artspace we’re talking 
about Simon Denny at the Venice 
Biennale, the students from Tagata 
are learning how to be confident, 
thoughtful and respectful human 
beings who can operate in the real 
world. 

It was interesting trying to engage 
Pacific audiences in a space that 
didn’t exhibit any work by Pacific 
artists during the nine months I 
was working at Artspace. That’s 
okay. I don’t expect curators to 
include a Pacific artist if it doesn’t 
fit within an exhibition’s conceptual 
framework. I do expect a conscious 
effort to think about contemporary 
Pacific artists and how they 
can contribute to an exhibition 
programme within New Zealand 
contemporary art, especially if the 
gallery is interested in engaging 
Pacific youth. Perhaps merging the 
public programming and education 
with the exhibition programmes so 
that they fed into each other rather 
than being two separate entities 
could create that space catering to 
that dialogue. 
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I know that I have not had as 
much art gallery experience as 
others, but I take community 
engagement roles seriously 
because they’re about creating 
opportunities. Moreover, they’re 
about recognising that people are 
different, and that the gallery space 
by default doesn’t offer equal access 
to everyone. Engagement roles 

are about looking out for people 
who wouldn’t otherwise enter a 
contemporary art gallery, who 
perhaps wouldn’t feel comfortable 
and welcome stepping into one. I 
was one of those people. I didn’t go 
to art galleries until after I left art 
school and felt more comfortable 
entering the ‘white cube’. I didn’t 
attend art classes, because my 

family couldn’t afford them. Roles 
such as a gallery assistant/co-
ordinator and an education intern 
are important because they can 
create access to things that are 
perhaps seen as (and maybe even 
are) inaccessible. We need more of 
these positions and more people to 
think about the communities that 
we, in our privileged art spaces, 

usually leave out. We need these 
roles to continuously develop, to 
continuously adapt to the realities 
that we need to be continuously 
learning about. Reaching out is 
perhaps the best way to learn 
how to create the conditions that 
welcome people to step in. 
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Students from Tagata Pasifika Alternative Education with Ben from the Auckland Arts Gallery. Toi o Tāmaki looking at Printing in the Pacific..Photo courtesy of Louisa Afoa.

Tagata Pasifika students invited to coauthor an art installation as apart of SYNTAX by Peter Robinson at Artspace. Photo courtesy of Louisa Afoa.
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Mayceys Confectionery is a family 
story. It is also a community story 
about how traditional values and 
ethical standards hold up in a fast 
paced and digital environment. The 
company’s emphasis has always 
been on quality and innovation. 
“We make quality products without 
compromise and people love them,” 
says managing director Paul Stacey. 
Amazingly, Mayceys has done 
this without spending money on 
advertising or public relations.  

Mayceys has been located on Clark 
Street in New Lynn since 1962. 
Although the company has grown 
to include five adjoining sites over 
the years, it does not dominate the 
street view. Many may not know 
the Mayceys name, but most New 
Zealanders are very familiar with 
their products. Their iconic lines 
– such as Gloharts, Pink Smokers, 
Pulmonas, or Kurols and not to forget 
the huge variety of loose lollies with 
different flavours – are exclusively 
available in corner dairies. Selling 
loose lollies and cough soothers 
has a charmingly ‘old feel’, but it is 
passionately embraced by kids of 
every day and age, even today. 

Paul, along with his brother Craig, 
represents the fourth generation of 
the business today, supported by a 
loyal team of 40. His background, 
however, is engineering. “36 years 
ago, I was in between jobs and 
studying, and started to work for my 
father,” he recalls. It must have been 
a ‘defining moment’, because Paul 
never left the company and doesn’t 
have the desire to.  He and Craig like 
the combination of their life-work 
balance, as well as the community 
they live and work in. Many of the 
people working for Mayceys live 
locally. “We are committed to New 
Lynn,” Paul says, “the business has 
grown here”. Over the years, “literally 
hundreds” of West Aucklanders have 
been employed or were involved with 
Mayceys, in some way or the other. 
The site in New Lynn was chosen 

by Paul’s grandfather, Gordon 
Stacey snr, who was at the helm in 
the sixties. Far ahead of his time, 
he had the vision that this suburb 
would one day become the hub of 
West Auckland. How right he was, 
although it took a number of decades 
until his prediction became reality.

However, the Mayceys story starts 
long before 1962 in New Lynn. The 
family has been manufacturing 
confectionery since 1873. Joseph 
Stacey emigrated from England to 
run a store in Auckland City on 
Queen Street. This production site 
does not exist anymore: it is now 
the Civic Theatre. In the 1920s, 
Stacey Brothers were producing 
medicated confectionery in Khyber 
Pass, Newmarket. One of the most 
famous medicated products of the 
company was called Pulmonas, 
which Stacey Brothers made for 
over seventy years. During World 
War II, much of the production was 
devoted to be supplied to the armed 
forces. With improving health care 
in the post-war era, Mayceys became 
increasingly involved in general 
confectionery.  

Under the watchful eyes of 
grandfather Gordon Stacey snr, 
his son, also Gordon Stacey (Paul 
and Craig’s father), transformed 
and modernised the company. 
Continuous investment in technology 
and a HAACP-based approved Food 
Safety Programme is an integral part 
of Mayceys. In 1979, the company 
acquired the medicated brand Kurols 
and more recently in 2003 Mayceys 
took over full control of chocolate 
and carob manufacturer Mayken. 
Today, the company offers an 
extensive range of mainstream sugar 
confectionery for grocery and route 
trade, and produces a number of lines 
for the pharmacy and food service, 
while still sticking with their core 
business of selling direct through 
exclusive distributors.   
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whaufiles: MAYCEYS
COMMITTED TO CONFECTIONERY AND COMMUNITY 

DORIS EVANS

avondale

racecourse

*
 

ZL1AC

te whau

Saturday 17th October 2015 1-4pm

A HOOPLA Project for the Whau 

Western Suburbs Radio Club
FIELD DAY

3000 Great North Road, New Lynn

Find out what happens in this small building 
that many of us pass daily but know 
very little about. 
Afternoon tea available.

How well does your child 
see?

Do you have a community services card?

Is your child under 16?

Your local NZ owned family eye clinic.
Allow up to an hour for our comprehensive exam!

Avondale Optometrists
1958 Great North Road, Avondale
09 828 7723
www.avondale@eyeteam.co.nz

You can take your child to ANY optical shop or 
optometrist for an eye exam!!!
        You do NOT have to go to a big chain store.
                Come and SEE us and we will 
                        CARE FOR YOUR CHILD'S EYES

Did you know your child is entitled to at least 
$287.50 per year for eye exams and glasses?

PUPPETS FOR
POPPETS

Puppet shows and ukulele songs for parties, Childcare Centres 
and all kinds of celebrations.

Featuring Lucy Locket and her pockets of puppets!

puppetsforpoppets@gmail.com 09 282 7970 / 021 181 8130

Facebook page: Puppets for Poppets

Mayceys Confectionery managing director Paul Maycey.

Mayceys’ crocodile lollies are amongst the most iconic in New Zealand. Here is the 
crocodile mascot in the Mayceys offices. Photos courtesy of the author. 
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TIMESPANNER PRESENTS:
A MATTER OF 
CONVENIENCE 

We might be about to lose another 
part of our past and the landscape of 
memory, if Auckland Council sell off 
the small toilets and rooms at 50A 
Rosebank Road.

Avondale considered a public toilet was 
both a necessity and a convenience by 
1916. The only facility of its kind at that 
time seems to have been connected 
with the Post Office of the time, the old 
Avondale Hotel building on the corner 
of Wingate Street and Great North 
Road. The Road Board of the time 
made an offer to take it over, but the 
Postmaster refused.

Things continued as they were until 
the inauguration of a tram service in 
early 1932. With the tram stopping 
just at the beginning of the shopping 
area on upper Rosebank Road, it 
gradually became obvious that people 
getting on and getting off at the tram 
stop had a need for relief. There was 
no place at the tram terminus for the 
travelling public to “spend a penny” 
apart from private residences. H J 
Johnstone, Secretary of the Avondale 
Development Association, one of our 
early residents and ratepayers advocacy 
groups, wrote to the Town Clerk on 
8 September 1932, drawing Auckland 
City Council’s attention to the need for 
a public toilet at the shopping centre. 
The Association followed this up with 
another meeting that November, and 
another letter, suggesting a site – at the 
corner of Rosebank and Great North 
Roads, alongside Fearon’s butcher shop. 
This may have been the site which 
is, today, Catering Kitchen café. But, 
nothing further came of this for nearly 
five years.

The Avondale branch of the Labour 
Party made an appeal to Auckland 
City Council on 1 April 1937 that 
employment opportunities be created 
in Avondale. An example of a works 
project to be undertaken in the district, 
they suggested, was the provision of a 
public convenience, somewhere in the 
shopping centre. The City Engineer 
visited Avondale in February 1938, and 
reported that two likely sites could be 
either  Crayford Street at Great North 
Road, or Racecourse 

Parade. On 28 June 1938 Council 
received a petition organised by Mr C 
H Speakman of Orchard Street, from 
169 residents of Avondale, including 
that W. J. Tait, local land agent, 
businessman, and President of the 
newly-formed Avondale Businessmen’s 
Association. The petition pleaded for a 
“convenience for Ladies and Gentlemen 
of the Avondale district and travelling 
public.” However, there were still no 
funds available for any work to take 
place, and the proposal was deferred 
until the 1939/1940 estimates round.

In November 1939, a combined 

Avondale-Blockhouse Bay community 
lobby committee was formed, 
consisting of representatives from 
the Avondale branch of the Plunket 
Society, the Avondale Businessmen’s 
Association, Blockhouse Bay 
Improvement Society, Avondale South 
Women’s Club, Avondale Women’s 
Institute, Avondale Labour Party and 
Avondale Returned Servicemen’s 
Association. They met on November 
28, and wrote to Council the next 
day to consider the proposal for a 
combined public convenience and 
Plunket restrooms. At a deputation 
meeting with Council on 14 December, 
the committee’s secretary advised 
that Tait was prepared to offer land 
on Rosebank Road in return for work 
on the toilet/Plunket rooms being 
completed within a year. This was a 
small part of land which Tait owned 
as a result of a mortgagee sale in July 
1938. Tait originally offered the small 
site with a 16 foot frontage, but Council 
by-laws required 20 feet minimum, so 
Tait increased the area offered to 20 feet 
x 100 feet. In May 1940, the Avondale 
Plunket Committee began fundraising 
for a donation of £50 to Council toward 
the cost of their rooms.

At the time, the Plunket committee in 
Avondale, founded in 1922, had seen 
an increase in work in the district by 
200%, a sign of Avondale’s increasing 
residential development. They were 
paying rent for use of the ante rooms in 
the Oddfellows Hall (St Georges Road, 
just along from St Ninians church, 
now demolished) for the nurse’s 
use, receiving mothers and babies 
on Monday and Friday afternoons. 
“These ante rooms,” according to M 
Everton on 20 June 1940, writing as 
the Auckland committee’s secretary, 
“cannot be locked, leading as they do, 
from the street entrance to the Hall 
where dances are held during the 
week. Therefore, at times they are left 
in a disorderly state, and on several 
occasions Nurse’s cupboard has been 
broken into, and belongings taken.”

Council approved the construction of 
two conveniences at a cost of £700 in 
June 1940, and plans were drawn up 
by the City Engineer by September 
of that year. The western wall was to 
have been a party wall shared by the 
toilets and a new building for Tait: 
the new building was not constructed. 
Foundations were to be steel reinforced 
concrete, with construction of brick 
and concrete, with wooden floors and 
tile roof. The land was transferred to 
Auckland City Council in December 
1940, and the building was completed 
towards the end of 1941 as per the 
agreement with Tait, officially opened 
in 28 February 1942. The Avondale 
branch of Plunket was based at the 
offices at the rear of the toilet block 
from 1942 until 1981, when the service 
moved to one of two villas at 99 
Rosebank Road (present day site of 
Avondale Community Centre). The 
establishment of the Rosebank Road 
toilets emphasised, in an understated 

way, that the boom years for 
Avondale’s shopping centre (1940 to 
1965) had arrived.

The interior has been altered many 
times since construction, with the 
exterior less modified. Improvements 
were made to the Plunket rooms in 
1947, along with the small semi-circular 
brick wall at the front to separate the 
entrances to the toilets from that to 
the Plunket rooms. The entrance to 
the Plunket rooms was completely 
separated from the toilets in the early 
1950s. Land at the back of the block was 
transferred in 1947 to J Steele Limited 
for £30 for that company’s factory 
building, and more land was transferred 
in 1955 for the bus turnaround area 
when trams were replaced by trolley 
buses. In 1981 the Council Traffic 
Department moved into the former 
Plunket offices. In the 1990s, this was 
the base for the Keep Avondale Ward 
Beautiful anti-graffiti campaign.

In February 2011, a fire in the storage 
rooms at the rear of the toilets badly 
damaged the rooms. The toilets 
themselves were closed. Auckland 
Council is now considering selling 
the land completely, and installing 
replacement toilets across the road.

It’s a pity, really, that the building can’t 
be altered and put to another use, even 
if no longer a toilet. Quite frankly, in 
all the time I’ve had the need to use its 
conveniences, the interior (of the ladies, 
of course) had a dingy appearance to 
it. It was old and small, and no amount 
of flashing up with bits of paint and 
tile could hide the fact that it was tired, 
and out-of-step. As for the offices at 
the back, even during the heyday of 
Plunket’s tenure there, one story my 
mother told me as to why I wasn’t a 

Plunket baby was because of the drafty 
cold corridor there. She objected, after 
one examination, to dressing me in the 
chill – and never went back. But it’s a 
pity something else can’t be done with 
it. A member of the community, and 
former Avondale Community Board 
member, Paul Davie, suggested to me 
this week in conversation that one 
reuse could possibly be as an art space, 
combining the toilet area with the back 
rooms.

The wall facing the remains of the bus 
turnaround area, its existing old mural 
the subject of a previous post, could 
also become a great canvas for another 
of Avondale’s already much-loved 
heritage mural works. I have some 
suggestions for subjects on that wall, if 
ever it was saved: a tram coming down 
Rosebank Road, a trolley bus waiting 
on the turnaround, the old Methodist 
Church, now long gone across the 
road, and because Plunket in Avondale 
had such a long association with the 
small building – perhaps a nurse and a 
child, or something along those lines. 
The old toilet block on Rosebank Road, 
for all its faults, is part of our history, 
something the community got together 
and campaigned to obtain for our part 
of Auckland. A pity it may not be part 
of our future.

Just … a pity.

Sources:
Council Archive files, especially those 
copied by Mike Butler and lodged at 
Avondale Library.
Heart of the Whau, 2003.

This article was first published 11 
August 2011 on Timespaner - www.
timespanner.blogspot.co.nz
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WALKIE TALKIE BOOM BOOM FIELD DAY

No, they’re not the words of a crazy 
hot new rap, but a trio of events for 
the Whau Arts Festival, which map 
the sonic and physical space of an 
area surrounding the Whau River. 

Field Day is a collaborative project 
between HOOPLA and the Western 
Suburbs Radio Club (ZL1AC). A 
local group who generate events 
connecting the Whau river to the 
neighbourhoods that surround 
it, HOOPLA is most well known 
for the Flotilla Whau, an annual 
summer event based at Kelston’s 
Archibald Park. Further along the 
river, members of HOOPLA have 
long been fascinated by a small 
building that sits next to the Great 
North Road bridge, on a slither 
of land tucked between a power 
pylon and a huge red balloon. This 
diminutive building has been the 
home of the Western Suburbs Radio 
Club for more than fifty years; in 
fact, the building was relocated 
there when it was moved to make 
way for the construction of Lynn 
Mall in 1963. The Western Suburbs 
Radio Club is a group of enthusiasts 
who have an interest in radio 
communications. The appeal of 
amateur radio (sometimes known 
as ham radio) is the ability to 
communicate far and wide, across 
the country, around the globe, and 
even with astronauts in outer space. 
The Western Suburbs Radio Club 
is sometimes involved in outdoor 
sports and endurance events, using 
radio transmission to keep track of 
competitors in the field. For the Field 
Day project, the clubrooms at 3000 
Great North Road will be open to all, 
and club members will be on hand to 
demonstrate radio communications 
in operation. Afternoon tea will be 
available for a koha/donation and if 
the weather is good, it will be served 
on the lawn between the clubrooms 
and the river. 

The other two events in this suite 
for the Whau Arts Festival will 
transport people to the Radio 
Clubrooms, although at quite 
different speeds and volume levels! 

For Walkie Talkie, join artist 
Christina Houghton and The Friends 
of the Whau on an urban bush bash. 
Setting off from the Whau Arts 
Festival Plantation in the Avondale 
shops and circumnavigating the 
Avondale Racecourse to traverse 
the banks of the Whau River, this 
walking tour of little known or 
as yet undiscovered routes will 
conclude at the Radio Club for a 
refreshing afternoon tea. 

Christina is a choreographer and 
artist who is interested in risk 
and survival in relation to climate 
change. Living in West Auckland, 
she has a strong connection to the 
Whau waterway, the Waitamatā 
and anything to do with boats and 
weather. Walkie Talkie is one of a 
number of Wild Walks Christina 
is developing, supported by the 
Creative Communities fund, 
with the aim to engage people 
with everyday places. Some of 
her walking works include audio 
tracks and pieces of performance. 

Others use historic photographs, 
old drawings and maps to bring 
attention to what lies unnoticed, 
particularly in places that might 
be forgotten or neglected, such as 
local waterways and harbours.  To 
channel your inner Indiana Jones 
and join the Walkie Talkie urban 
bush bash, meet at the Plantation 
site on Saturday at 1pm. Wear 
sturdy shoes or gumboots and 
outdoor wear. The walk is suitable 
for older children but not for smaller 
legs, prams or buggies. 

For a complete change of pace, join 
artist Aniwaniwa at Club Boom 
Boom.  This tribute to aural graffiti 
is a chance for anyone and everyone 
to discover what it’s like to ride 
in one of those cantankerous cars 
with pumping stereos. Yes it’s a 
short tour of the Whau with a boy 
racer. Aniwaniwa – a producer of 
time-based experiences traversing 
the vā/wā  between the club, the 
concert hall, the street, the gallery 
and Te Irirangi says – “think of it 

as a vibrational discotheque… a 
slowly lapping motion master… an 
urban promenade”. Entry to Club 
Boom Boom is totally free with 
the performance car and driver 
generously sponsored by Rockford 
Fosgate car audio specialists. The 
collection points for Club Boom 
Boom are the Whau Arts Festival 
Plantation site and at the Radio 
Clubrooms. 

Walkie Talkie, Club Boom Boom and 
Field Day all take place as part of 
the Whau Arts Festival on Saturday 
17 October. Field Day is open at the 
Western Suburbs Radio Clubroom, 
300 Great North Road from 1-4pm.  
To join Walkie Talkie meet at the 
Plantation, Great North Road at the 
Avondale shops at 1pm. Club Boom 
Boom leaves periodically from the 
Plantation and Radio Club sites 
between 1-4pm. 

Hoopla, Aniwaniwa and Christina Houghton

The Western Suburbs Radio Clubrooms at 3000 Great North Road, while easy to miss, is one of the many 
interesting community spaces along the Whau river. Photo courtesy of HOOPLA.

AVONDALE MARKETS

Avondale Racecourse, 2 Ash Street, Avondale, Auckland

Every Sunday 5am - 12 lunch

Te Pou Theatre tepoutheatre.nzComing soon in November...

By Dave Armstrong & Oscar Nightly

Te Pou Theatre tepoutheatre.nzEmail tainui@tepoutheatre.nz for booking queries

Te Pou Theatre venues available!

With two rehearsal rooms, a theatre space
and a large foyer, there are spaces that can

accommodate a range of events and activities. 
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LEILANI 
T A M U

on the way

to Eden

 

we         stop.

 

to fish

for love       

 

ants

 

swimming

in a cup

 

of chicken

noodle soup

 we         bob.

 

for sorrow

to bait

 

dreams

 

bathing

in a riot

 

of wild

cocoa nimbi

 

we       float.

 

to pull

for light

 

beetles

 

spinning

in a river

 

of funk

we     drown

 

out

the

end.
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IN THE NEIGHBOURHOOD
TAKEN BY JODY MCMILLAN

420 Titirangi Road, Titirangi, Auckland
Open Monday–Sunday  10am to 4.30pm
teuru.org.nz
Photo: Sam Hartnett

The Plantation, Whau Arts Festival 2015

Fiona, Harriet and Ross sitting outside A Right Stirrer by Public Share, Whau Arts 
Festival 2015Sam Morrison, Whau Arts Festival 2015 Pusi Urale with her work, Whau Arts Festival 2015

 View from Victor’s Corner Store, Whau Arts Festival 2015

Meloownz performing at The Plantation, Whau Arts Festival 2015

The Creative Souls Project performing at The Plantation, Whau Arts Festival 2015

SATURDAY 17 OCTOBER 2015


