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Whau Arts Festival 2015 
Ioana Gordon-Smith and 
Lana Lopesi

Localise is a temporary 
newspaper publication that 
will accompany the Whau 
Arts Festival 2015.  Each issue 
focuses on the subject of 
community art, exploring how 
art, and even the newspaper 

itself, can meaningfully 
engage with local residents. 
Localise will be published 
daily from Thursday 15 - 
Monday 19 October, with 250 
copies available for free each 
morning.

Photo courtesy of Whau The People, Whau Arts Festival day one, 2015



THE WHAU-DOWN tHE lOWDOWN ON THE wHAU 
WITH ioana gordon-smith

There are so many conversations 
I’ve shared during the Whau Arts 
Festival that I wish I’d noted down. 
The events of the extended-weekend 
have spawned spaces for people to 
reminisce nostalgically about their 
own experiences in the Whau while 
also discussing some of the political 
issues affecting Avondale today. 

The conversational atmosphere 
speaks to the festival’s focus on 
generative potential. Rather than 
reflecting back on the legitimacy or 
ethos of each project, as a gallery 
space might, Whau The People 
have positioned artworks, events, 
activities, workshops, readings and 
gigs as prompts. None of the festival 
events are entirely finished. They 
require people to come and make 
meaning from them. They need 
volunteers for tattoos, passersby 
for tea, listeners for musical 
performances, appreciators for 
various displays. There are no wrong 
responses, no incorrect ways of 
engaging (swinging off chandeliers 
discouraged though). 

When Lana and I began this 
newspaper project, we asked ‘What 
is high quality community art?’ The 
question implicitly critiques two 
current conditions: first, ‘community 
art’ projects that operate as good art 
but bad community (we’re not sure 
if that therefore makes it bad art?) 
and second, the evaluative language 
that continues to impose qualitative 
measures on engagement.  Also 

inherent in that question was a 
hopeful proposition that perhaps 
Localise could operate differently. If 
we acknowledged a certain frisson 
between qualitative assessments 
of art projects on one hand and 
reciprocal engagement with locals 
on the other, could we potentially 
produce a newspaper that more 
closely combined the two? 

Having come to the end of our 
five-issue run, it feels like some 
assessment is in order. Quality-
wise, despite its office photocopier 
process, Localise (we believe) looks 
okay! The writing’s not bad either. 
Our contributors have produced 
incisive, stimulating and at times 
provocative texts that contribute 
much towards both locally-specific 
and theoretical discussions about 
community. Take Janet Charman’s 
text on the proposed privitisation 
of Avondale triangle for instance, 
or Silvia Spieksma’s laugh-out-loud 
diatribe on ‘gentrification fences’, 
or Melanie Wittwer and Doris 
Evan’s appreciation of Green Bay 
Community House and Mayceys 
Confectionery respectively. José, 
our resident comic, has just been 
a straight-out legend. He’s been 
on site every day since Thursday 
creating a drawing for Localise in 
time for our 6pm deadlines (which 
have progressively been getting 
earlier as Lana and I get more tired). 

Although we’ve enjoyed and worked 
hard making Localise as a free 

publication, I’m not sure if it offers 
the same prompts for recalling 
memories or enjoying small talk in 
the way that other projects in have 
festival have succeeded. As a mostly 
resolved product, it represents 
the end-stage of a collaborative 
process, rather than a beginning. 
Perhaps this will shift as it hopefully 
becomes an archive of a moment 
when people gathered in a vacant 
lot in Avondale, that was once the 
site for a supermarket and may one 
day become a high-rise apartment 
block. 

It’s been instead though an on-site 
presence that we’ve generated the 
most opportunities for discussion. 
Our jibber jabber interviews 
revealed informed opinions and 
fascinating back-stories, most of 
which haven’t made it to print. 
Chatting idly with those walking 
through the site has similarly felt 
more fulfilling then simply handing 
over some paper to read. 

Community as a conversation is 
an idea put forward in Balamohan 
Shingade’s feature essay The 
Adda Community. Balamohan 
re-conceptualises community as 
a place where people can come 
together without any pre-existing 
commonalities to simply sit side 
by side and chat together. At 
the same time, these potential 
relationships rely on the absence 
of pre-conceptions. Louisa Afoa, in 
Diary of a Gallery Girl, draws upon 

her experience at Papakura Art 
Gallery to ask what good is good 
art without good people running 
our spaces. Similarly, Ema Tavola in 
today’s issue suggests that even the 
most esoteric art exhibitions could 
be made accessible through vigorous 
interpretation and a welcoming, 
non-didactic environment. The idea 
that people make community is a 
recurring theme in both the Localise 
texts and the atmosphere on site. 
The festival organisers perhaps 
understand that straight off the 
mark: Whau The People / For The 
People. 

Writing these editorials each day 
in a few hours has been an unusual 
exercise for me. I usually labour and 
procrastinate in equal measures over 
long periods of time, writing in a 
removed, art-historical manner. But 
the time restraints have forced me 
to write about my own experiences, 
speaking directly to what I’ve seen 
and heard. Sentences have changed 
from one moment to the next, 
responding to the latest comment 
from someone. If there has been any 
direct feedback about Localise, it’s 
been that people have enjoyed the 
honesty from all the writers. In the 
various confessions and opinions, 
there has been space for readers to 
insert their own thoughts, compare 
their own experiences. Perhaps then 
meaningful engagement depends 
first on simply being here: on site, 
in a shared space, and in the first 
person. 
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COMIC corner jose barbosa
RESIDENT COMIC

JIBBER JABBER your opinions on
what matters

Nina Patel

Any suggestions for next year’s festival?
I think it depends on what energy goes into it. How 
do we keep the energy going without wearing people 
out? How could we grow it but keep the essence of 
the relationships that are allowed to form? I think it 
can only get bigger!  This festival is very, very special. 
I don’t think you get anything similar elsewhere in 
Auckland. 

What’s the most pressing issue for Avondale?
For me it’s inclusion: growing but staying inclusive 
and keeping our diversity. I think we really want 
intensification but we also want to keep the 
character of our place. 

Don Medley

Any suggestions for next year’s festival?
More kids stuff. I know there are lots that the kids 
are doing – but more hands-on kids stuff. 

What’s the most pressing issue for Avondale?
Where the Community Centre is going to be 
located is pretty important. We’ve got one bit of 
public land that we can use for green space, and 
we should because it’s right in the middle of town. 
The Community Centre and library should be there 
because it’s close to all the people walking past and 
it’s established. We don’t want more traffic going 
through there – we want less.

Audrey Boyle

Any suggestions for next year’s festival?
Maybe, if possible, more food stalls to keep people 
here, especially on opening night. 

What’s the most pressing issue for Avondale?
Local people need to let a lot more things happen – 
we need fewer conservative responses. More stuff 
could happen here all the time.  And we need a 
local board that will help. 

How well does your child 
see?

Do you have a community services card?

Is your child under 16?

Your local NZ owned family eye clinic.
Allow up to an hour for our comprehensive exam!

Avondale Optometrists
1958 Great North Road, Avondale
09 828 7723
www.avondale@eyeteam.co.nz

You can take your child to ANY optical shop or 
optometrist for an eye exam!!!
        You do NOT have to go to a big chain store.
                Come and SEE us and we will 
                        CARE FOR YOUR CHILD'S EYES

Did you know your child is entitled to at least 
$287.50 per year for eye exams and glasses?
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Conversations with Sophie Oiseau, 
Karren Dale, Martin Bramah, 
Anne Enright, Asinate Moa, 
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Edited, photographed, written, 
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The idea of community arts is a 
loaded, emotional topic for me; 
my position is muddied by several 
competing tensions.

Being a Pacific Islander, in diaspora, 
being a marginalised ethnic(mixed 
race)-other in the context of 
dominant culture. 
Being a former public servant and 
messy restructure refugee in post-
Global Financial Crisis, National 
Party-led New Zealand. 
Being over-qualified and under-
employed. 
Being poor. 
Being privileged. 
Having the agency to be outspoken 
about all of the above.
But mostly, being an artist based 
in the Ōtara-Papatoetoe area of 
Manukau/South Auckland, where 
I’ve lived for most of my adult life. 

I’ve been a vocal critic of the ways 
‘arts and culture’ are delivered as 
public service in my community 
in recent years. From public 
art decisions to cronyism and 
questionable curating, I’ve come 
to think that in between my 
ideas of best practice and what 
“aspirational”1 programming looks 
like to the powers that be, there is a 
galaxy of disengaged stars and black 
holes of cosmic confusion. 

On my planet, aspirational 
community arts programming is 
about people first, art second. It’s 
part grassroots, part global, part 
digital, part old school. It’s all ages, 
all the time. It’s holistic and healing. 
From my lived experience on this 
far-flung planet, worlds away from 
Auckland’s Queen Street, the arts 
are people-centric, voice-enabling, 
capacity building. 

If a community arts centre was to 
reflect my aspirations, the power 
and potential of local artists would 
be harnessed and honed, supported 
and celebrated. You could spend 
hours at my aspirational art centre; 
meeting people, laughing, being 
moved, playing, thinking. As an 
artist, you would feel empowered 
knowing your contribution to the 
world is valid, and you’re part of 
a global community who reflect 
and respond to their lives and 
environments through creative 
languages. 

This aspirational community arts 
centre would prioritise those who 
are local to the area in which it 
sits. It would have a firm grasp 
of the histories of its space and 
residents, and the experiences 
of those who live, work, shop… 
struggle and thrive within its 
shared environment. It would be 
sensitive towards vulnerable groups, 

and understand and promote the 
potential of art to heal, engage, open 
minds and affect change. Through 
this knowing, it would be able 
to offer profound and grounded 
experiences to visitors from beyond 
the area, who are afforded an 
insight into a unique community, 
as represented through its arts and 
people.

Exhibitions at this aspirational 
arts centre would be diverse and 
exciting; every single one designed 
with the audience in mind – 
children, tourists, old people, young 
people, critics… mums, dads, cynics, 
bureaucrats. Exhibitions wouldn’t 
please everyone all the time, but 
clever interpretive texts, bold and 
innovative public programming 
and user-friendly curating would 
help break down perceptions of 
artistic elitism. Exhibitions would 
be programmed by a committee 
of strategic, brainy, community-
minded individuals, 75% of whom 
would be local residents to capture 
the vested interest that only locals 
can impart on decision making that 
affects their own community.

Exhibition proposals would be 
welcomed all year long, and this 
community arts centre would host 
free exhibition planning workshops 
and curatorial skills seminars, 
because the community would 
be seen as an immense creative 
resource, not a threat to curatorial 
egos. Artists, curators, marketers, 
film makers, project managers, 
musicians, brokers and advisors 
would be invited to monthly 
networking hui with inspiring 
speakers, arty speed dating and 
locally sourced catering.

Exhibiting artists would spend 
time in this community of mine, 
understanding, talking, responding 
to the site their work would sit 
within. Their exchanges would 
be respectful and reciprocal. 
Meaningful engagement with 
local people and groups would be 
the primary measure of success 
in this aspirational arts centre, 
not incentivised surveys taken at 
exhibition openings, or reviews in 
mainstream media. 

This aspirational arts centre 
would constantly question its own 
practice, and listen, all the time. It 
would draw on the knowledge and 
insights of audiences to understand 
what works and what doesn’t, call 
on artists to inform its creative 
services, consult with businesses 
and NGOs to develop collaborative 
projects and partnerships. As an 
evolving space, change would 
be exciting and considered, not 
threatening and personal.

As a space activated by people, it 
would be proud to provide areas for 
gathering, for sitting and talking, 
for breastfeeding, singing softly to 
babies, for calming toddlers. Spaces 
for raucousness, for reading, spaces 
for privacy.

And there would be coffee… the 
best coffee in town! The kind 
that people would drive for, that 
makes the heart beat faster, and it 
would be good, really good, every 
time. The café owners would be 
happy because this aspirational 
arts centre would attract diverse 
audiences every day. Excellent WiFi, 
comfortable seating and lots of 
plants and natural light would make 
this the freshest spot in town and 
people would come back again, and 
again.

My aspirational community arts 
centre would be integrated fully 
and purposefully into its natural, 
social, cultural and economic 
landscape. It would host meetings, 
training sessions, pop-up art sales, 
poetry, performances, workshops, 
product and book launches. It 
would respond to the needs and 
interests of its community and be 
transparent about its agendas. Good 
governance and effective leadership 
would be practiced, encouraged and 
promoted. The centre’s internships 
would be so well designed that 
it would become a turbine for 
community arts leaders, enablers, 
movers and shakers.

Artists would be on waiting 
lists to be part of the rich and 
vital professional development 
programme this arts centre would 
offer! In workshops and seminars, 
projects and publications, artists 
would have the opportunity to 
learn about pricing and selling their 
work, diversifying and monetising 
a creative practice, writing artist 
statements, proposals, bio notes, 
starting blogs, taking good 
photos, project management and 
communication skills, marketing, 
branding, budgeting, funding… 

In my community, the economic 
potential of creativity is rarely 
demonstrated; the creative 
industries are hard to quantify 
when most artists people know are 
teachers / WINZ case managers 
/ administrators / call centre 
operators / video shop clerks / 
road workers… or on the dole. 
My aspirational arts centre would 
understand this reality. 

Exhibitions and events are great, but 
education pathways and tangible 
opportunities, role models and 
success stories are necessary to 
make the creative industries visible, 

tangible and accessible. 

Here, the WORD art is unpacked, 
redefined, owned / disowned. Art 
is inextricable from people; it is 
embedded in culture, intuitive and 
empowering, a gift and a privilege. 
My aspirational art centre would 
discredit the common perception 
that Pacific youth somehow have 
disproportionate talent in the 
creative arts, because the potential 
of Pacific youth is limitless, in any 
field.  

And everything this aspirational 
arts centre would deliver would 
be underpinned by an acute 
understanding of service, audience 
and accountability.

Back in reality, my local community 
arts centres are still galactically 
dislocated from my expectations and 
aspirations, which are grounded in 
15 years of living, breathing, loving, 
teaching, hyping up, blogging, 
picking up, framing, hanging, 
installing, advocating, hosting, 
buying, selling… and listening to 
artists from my community.

I think longingly of the kind of 
programming, partnerships and 
innovation that happens in places 
like Studio Museum Harlem, 
the incredible and inspiring 
entrepreneurialism of local artists 
in Bandung, Indonesia, and the 
way the four-yearly Festival of 
Pacific Arts embraces the breadth of 
socially and culturally entrenched 
creative practices, from healing arts 
to tattoo, poetry to pan-pipes and 
literally everything in between. I 
think about the site specificity and 
casual sophistication of Footscray 
Arts Centre in Melbourne, and the 
effortless cool of the The Dowse Art 
Museum in Lower Hutt.
 
In New Zealand’s largest and most 
ethnically diverse urban centre, 
the country’s super city guinea 
pig, the local has become the pan-
local. Territory gained in wholesale 
branding and global rankings of 
‘liveability’, is lost ground in terms 
of social inclusion, meaning and 
mana. 

How do we measure quality in 
the delivery and presentation of 
community arts / art in community 
spaces? 

Ask, listen and take time to 
understand the community’s 
aspirations. Respond, enable, 
facilitate, and channel resource. 
Watch the stars align.

1 Scott, H. (23 March, 2014). Local galleries and 
the community. Retrieved 29 August, 2015, from http://www.
radionz.co.nz/national/programmes/standing-room-only/au-
dio/2589956/local-galleries-and-the-community
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On any given sunny day, the corner 
of Highbury Street and Victor Street 
in Avondale is a book lovers dream. 
Here, along the footpath, you’ll find 
rows of boxes brimming with books 
and plastic bags to carry away your 
haul.  

The set up is part of Valentine Books 
for Book Lovers, an operation run 
by Avondale local Jason Valentine-
Burt, who offers up for free the books 
that he thinks his second-hand book 
business wouldn’t be able to sell.

A former school principal and the 
son of a publishing manager, Jason’s 
venture began when he started 
selling his own books to cover bills. 
“All my old books, when I sold them 
off, went really well’, Jason recalls. 
“I thought, hmm, ok, my books are 
gone. Where can I get more books?” 

Jason started visiting op shops and 
book fairs for new stock, which was 
supplemented by books donated 
by friends and family. Today, he 
receives hundreds of books a week. 
They come from private citizens and 
libraries throughout Auckland, many 
still bearing their Dewey decimal 
stickers. 

Perhaps Jason’s main supply is 
Variety - The Children’s Charity, an 
organisation that he also works for 
in a volunteer role. After 6 years of 
assisting with the annual Variety 
Book Fair event at Alexandra Park, 
his main role now is running the 
book fair in its new format online. 
In Jason’s driveway is the Variety 
van, which he uses to collect donated 
books, and a metal cupboard with a 
prominent Variety sticker for drop 
offs. Though he sells the textbooks 

through his personal business, 
the cream of the crop he saves for 
Variety. With the final Monster Book 
Fair held in August 2015, the books 
are now auctioned off for charity 
exclusively through Trade Me. 

Trade Me is also the site for Jason’s 
personal business, a decision he often 
has to justify.  “People say to me why 
don’t you open a bookshop. Why 
would I? Online, I’m open 24 hours a 
day, 7 days a week, 365 days a year.”

“People then say, well, why don’t I 
set up a website. I respond, Kiwis go 
to Trade Me. It’s where I go when I 
want to buy something.”

The free bookstall, in contrast, 
offers the possibility for personal 
interaction that Trade Me doesn’t.
“Out there, so many people are 

meeting other people in the 
community who they’ve never met 
before. A conversation will start 
about this, that and the other thing, 
and you look out an hour later, and a 
couple of people will still be standing 
there.

In many ways, Valentine Books 
operates on a circuit of goodwill. 
Books are given to him to sell. Those 
that aren’t likely to fetch a price are 
placed on the street for people to 
take away for free. Practically, the 
free book display offers an easy way 
to discard unsellable books without 
them going to a paper mill. 

“What I love is the fact that only 
the real crud goes off to recycling. 
Everything else gets a second, 
third or fourth life, instead of just 
becoming toilet paper.”

The books do indeed find new lives, 
with Jason turning over between 
400-500 free books each month. 
On a fine day, teachers will bring 
their whole class over to look at the 
books. Others rifle through the boxes 
regularly. At other times, a stranger 
comes from out of town looking for 
a find. “Some books might not be of 
interest for us to sell, but boy can 
they set someone else alight”. 

The value of Jason’s endeavour is 
clear: many show their appreciation 
for it with sprigs of parsley or the 
odd bottle of wine. For Jason, though, 
sharing his love of books is his main 
motivation. 

Do you have books to donate?
You can drop them off for the online 
Variety Book Fair at any time at 27 
Highbury Street, Avondale (just up 
the road from Avondale College). 
Simply place your books in the 
Variety Book Shed in the drive way. 
If you are unable to drop your books 
off, contact Jason on 027 295 7771 or 
email varietybookfair@actrix.co.nz to 
arrange a suitable time for your books 
to be collected. 
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AVONDALE
MARKETS

Avondale Racecourse, 2 Ash Street, Avondale, Auckland

Every Sunday 5am - 12 lunch

Ema Tavola  | Principal Consultant | pimpi@pimpiknows.com

PROJECTS

SOCIAL 

ENGAGEMENT

INCLUSION.

GERMAN
CHRISTMAS MARKET

fb: German Christmas Market Green Bay

28 November, 10 am to 2 pm

GERMAN HOME BAKING!

SAUSAGES!

GINGERBREAD!

A COSY CAFÉ, ETC

GREEN BAY COMMUNITY HOUSE
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NOT JUST 
WEIGHING BABIES 
IN AVONDALE 

I take the title for this post 
from Linda Bryder’s 1998 book 
on the centenary of Plunket in 
Auckland. How did Plunket start 
out in Avondale? Somewhat 
controversially – through no fault 
of the organisation, or anything to 
do with Truby King’s ideals.

The Auckland branch secretary 
of Plunket at the time, Eileen 
Partiridge, came out to Avondale in 
1922, in the days when Avondale 
was a borough, and during the term 
of office of our first Mayor, James 
Watkin Kinniburgh. His wife Naomi 
is described by descendants today 
as forthright , a woman who held 
her own opinion. While living in 
Wellington in 1893, she was one 
of the signatories to the petition 
calling for the right for women to 
vote. Avondale in 1922 was where, 
according to the local nurse, Mrs 
W MacKenzie, “a great number of 
very poor mothers” wanted Plunket 
assistance but couldn’t afford the 
trip into the city to what was then 
the headquarters of Plunket in 
Auckland. The district’s doctor, 
initially anti-Plunket, was won over; 
the local chemist, possibly Robert 
Allely, a “dear kindly old soul” was 
also enlisted. The first Plunket office 
was set up in a room at the Town 
Hall that year – so next year marks 
the 90th anniversary of Plunket in 
Avondale.

The Mayoress, Naomi Kinniburgh, 
was asked to convene the first 

Avondale Plunket sub-committee 
meeting. This is where things 
became interesting. To quote 
from Bryder’s book, taken from 
Partridge’s account of that first 
meeting, described as a “very quaint 
experience”:

Mrs Bloomfield and I arrived at 
the Town Hall, Avondale, at the 
appointed hour and were met by 
the Mayoress. Her first words 
were ‘There is no one here and 
I don’t think there will be for 
no one seems interested’ It was 
like getting a bucket of ice water 
thrown on one’s face. However 
we went inside and I am glad to 
say quite a fair crowd turned up, 
including the chemist and the 
doctor. We explained our mission. 
After many funny little incidents, 
the doctor, for courtesy’s sake, 
proposed that the Mayoress be 
President of the sub-committee. 
Some one seconded this and after 
some hesitation the lady, half 
pleased, half annoyed, agreed to it. 
She and the Secretary were elected.

I whispered to Mrs Bloomfield to 
suggest that the two men be asked 
to act as advisers to the ladies. 
The suggestion was received with 
acclamation by all but the newly 
elected President who looked as 
though she had received an electric 
shock. She sat bolt upright in her 
chair and said, ‘This alters the 
whole situation. I will not sit on 
any committee with a man (a long 
cold pause). I have very advanced 
views on this subject which cannot 
be spoken of at a mixed meeting. 
I would no doubt shock you if 
I did speak of them. If I remain 
President I should be placed in an 

embarrassing and false position 
therefore I must ask you to choose 
someone else.’

The poor male creatures looked at 
one another weakly. They could 
neither ‘cuss’ nor argue. Mrs 
Bloomfield asked her to try it, 
as she might change her ‘views’ 
later but the answer ‘Never!’ 
was crushing. One cheery soul 
cleared the air by offering to 
become President. Before we left 
Mrs Bloomfield asked if some one 
would give Nurse some lunch on 

her office days, as there was no 
restaurant in the village. The old 
Chemist who was sitting behind 
the Mayoress said with a merry 
twinkle in his eye, ‘I will, Mrs 
Bloomfield, and if Nurse is shy, 
I will hold her hand while she 
eats it.’ The back of the Mayoress 
stiffened again, and the ‘sniff’ 
clearly meant ‘just as I thought.’

This article was first published 20 
July 2011 on Timespaner - www.
timespanner.blogspot.co.nz
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PRESENTS:

PUPPETS FOR
POPPETS

Puppet shows and ukulele songs for parties, Childcare Centres 
and all kinds of celebrations.

Featuring Lucy Locket and her pockets of puppets!

puppetsforpoppets@gmail.com 09 282 7970 / 021 181 8130

Facebook page: Puppets for Poppets

GREEN BAY WRITERS

All Welcome!

fb: Green Bay Creative Writers greenbaywriters@gmail.com

COMMUNITY HOUSE
GREEN BAY

- 7.15 - 9.00PM
- 1ST AND 3RD TUESDAY
EACH MONTH
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WHAU ARTS FESTIVAL 15
TAKEN BY JODY MCMILLAN

MONDAY 19 OCTOBER 2015

Whau Arts Festival opening night, 2015

A Right Stirrer by Public Share, Whau Arts Festival, 2015

The Plantation, Whau Arts Festival, 2015 MeloDownz, Whau Arts Festival, 2015

Magic City by Nate Savill, Whau Arts Festival, 2015

Zwischen Newa and Kaukasus by Ross Forbes, Whau Arts Festival, 2015
Allan Haeweng’s tattoo - a part of Typeface by Maila Urale tattooed by Chris Amosa, Whau Arts 

Festival, 2015

Mural by Cut Collective, Whau Arts Festival, 2015 Strata by Lea Schatller, Whau Arts Festival, 2015

Club Boom Boom by Aniwaniwa, Whau Arts Festival, 2015



9MONDAY 19 OCTOBER 2015

Club Boom Boom by Aniwaniwa, Whau Arts Festival, 2015

Club Boom Boom by Aniwaniwa, Whau 
Arts Festival, 2015

Western Suburbs Radio Club, Whau Arts Festival, 2015

Emma and Ioana at The Plantation, Whau Arts Festival, 2015 Kelston Girls’ ArtWest shuttle bus, Whau Arts Festival, 2015

Kevin the sound man at The RSA, 
Whau Arts Festival, 2015

Western Suburbs Radio Club, Whau Arts Festival, 2015

Off and on and off... by Sean Kerr, Whau Arts Festival, 2015

Whau Arts Festival, 2015
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